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VENDORS  THANK  US 


Thank  You,  Mr.  Robert  W.  Coghill 

(vendor  November  28,  29,  30,  1960  auction) 

“I  wish  to  acknowledge  with  sincere  thanks  receipt  of  your  check 
for  $2141.70  covering  the  realizations  from  the  disposal  of  the  items 
I sent  you. 

“The  extraordinary  high  realizations  were  naturally  a most  pleasant 
surprise  to  me,  and  fully  confirms  the  high  opinion  I have  always  had 
of  your  top  flight  organization.” 

Robert  Webb  Coghill  (January  10,  1961) 


Thank  You,  Mrs.  Harry  Jeffery 

(vendor  in  the  May  1960  auctions) 

“I  was  pleased  with  the  amount,  and  it  was  a great  relief  to  me 
to  have  your  very  efficient  firm  take  care  of  it  for  me.  Not  being  a 
Philatelist  I know  I couldn’t  have  done  that  well  here  in  Syracuse, 
although  I had  several  offers. 

“I  was  especially  interested  in  my  husband’s  “prize”  cover  — the 
ten  cent  1847  bisect,  and  was  glad  it  was  approved  by  the  Philatelic 
Foundation.  The  stamp  collectors  and  dealers  here  in  Syracuse  seemed 
to  know  about  the  bisect  and  were  interested  — perhaps  curious  — in 
knowing  what  it  brought.  One  collector  mentioned  to  me  that  it  might 
bring  $1  100.00.  I am  sure  they  were  surprised  to  hear  that  it  brought 
$1750.00!” 

Mrs.  Harry  Jeffery  (January  9,  1961) 


Thank  You,  Mr.  Edward  S.  Bentley 

(The  lawyer  attending  to  the  Estate  of  the  late  A.  0.  Tittmann) 

“Thank  you  for  your  letter  dated  January  26,  1961  with  enclosed 
check  covering  the  balance  of  Mr.  Tittmann’s  stamp  collection  which 
had  not  previously  been  effectively  sold. 

“Both  Mrs.  Tittmann  and  I appreciate  the  care  and  efficiency 
with  which  your  company  disposed  of  Mr.  Tittmann’s  stamp  collection 
and  we  are  greatly  gratified  at  the  amount  yielded  at  your  sales.” 

Edward  S.  Bentley  (January  31,  1961) 


No  matter  whether  it  be  the  World’s  largest  collection,  a specialized  or  general  collection,  or  a 
single  raiily,  you  will  do  bettei-  by  selling  through  the  “Caspary”  Auctioneers. 

Request  booklet,  “Modern  Methods  of  Philatelic  Selling”,  detailing  the  Auction  and  Private  Treaty 
services  of  H.  R.  Harmer,  Inc.  [ 
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The  If'nrld's  Only  I nternational  A uctioneers  1 

6 WEST  48fh  STREET  - _ _ . NEW  YORK  36,  N.  Y. 

NEWYORK  - LONDON  - SYDNEY  j 

II 

I 

' I 


r 


JL  lie  JtifSsaiy^Jr  roor  iJouirinaJ 

Index 


To  Voliame  17, 


Page 


Allegorical  Vignettes  on  Canadian  Bank  Note  Reverses,  by  Harold  Don  Allen  136 

Allen,  H.  D. — Allegorical  Vignettes  on  Canadian  Bank  Note  Reverses  136 

Altniann,  S. — Patent  Papers  Relating  to  the  Improvement  and  Protection  of  U.  S.  Bank  Notes,  Postage, 

and  Revenue  Stamps  131,  177 

— U.  S.  Stamp  Designers  and  Engravers,  Tentative  List  76,  iii 

Annual  Meeting  of  E.  P.  S.,  Call  for  150 

— Reports  at,  Atlantic  City,  October,  1959  56 

An  Unsolved  Mystery:  “West  India  Essay”,  by  Jal  Cooper  100 

Auction  Sales  of  Proofs,  Report  of  59,  loi,  145,  195 

Bank  Note  Origin  of  Another  Local  : Metropolitan  Errand  and  Carrier  Express  Co.  Stamp,  by  Julian 

Blanchard , Ph.D.  26 

Bank  Note  Origin  of  Blood’s  Local  Stamp  of  1855,  by  Joseph  G.  Relnis  127 

Blanchard,  J. — Bank  Note  Origin  of  Another  Local  26 

— Letters  from  a Bank  Note  Engraver  to  His  Partner  107,  155 

— Ormsby’s  Single  Vignette  Design  for  Bank  Notes  45 

Blood’s  Local  Stamp  of  1855,  Bank  Note  Origin  of,  by  Joseph  G.  J\ei’:':s  127 

Brazer,  C.  W.,  and  Henry  W.  Holcombe — U.  S.  Private  Proprietarie  , A Priced  Catalog  Listing  of 

Essays  and  Proofs  51 

Caldwell,  G.  W. — Bolaffi  Catalog  of  Italy  and  States.  A Review  90 

— Chile  and  the  Columbus  Portrait  135 

— Ernst  Muller’s  Specialized  Catalog  of  Switzerland  and  Liechtenstein.  A Review  54 

— Eugene  Zotow,  Designer  and  Engraver  ^ 70 

— France:  The  Bordeaux  Issue  of  1870-71  192 

— Great  Britain:  The  1902  De  La  Rue  Model  Essays  144 

— Henry  Cheffer,  French  Designer  and  Engraver  176 

— Mosden  i960  Catalog  (United  Arab  Republic,  etc.)  90 

— Spain:  Some  1955-56  Issues  136 

— 1960  Stamp  Collectors’  Annual.  A Review  75 

— Switzerland.  The  5 Rappen  Blue  Strubel : Trial  Color  Proof  or  Stamp?  43 

Cheffer,  Henry,  French  Designer  and  Engraver,  by  George  W.  Caldwell  176 

Chile  and  the  Columbus  Portrait,  by  G.  W.  C.  131; 

Cooper,  J. — An  Unsolved  Mystery:  ‘‘West  India  Essay”  100 

— Indian  States:  Color  Trials  of  the  “Uglies”  41 

— India’s  Provisional  Essays  _ 186 

Dabrowska,  Casimira,  Designer  of  Vatican  City  Stamps,  by  Enzo  Diena  23 

Designers  and  Engravers  of  Recent  Japanese  Stamps  19 1 

Designers  of  Recent  Enst  German  Stamps  162 

Designers  of  Recent  Polish  Issues  — _ 186 

Diena,  E. — Casimira  Dabrowska,  Designer  of  Vatican  City  Stamps  23 

E-P  Society  Catalog  of  Essays  and  Proofs  (A  Correction),  by  Kenneth  Minuse,  Chairman  194 

E.  P.  S.  1959  Conve  ition,  Atlantic  City,  N.  J.,  Reports  at  56 

Essays  and  Proofs  of  France  Prior  to  1870,  The,  by  Brainerd  Kremer  3,  91 

France:  The  Bordeaux  Issue  of  1870-71,  by  George  JF . Caldwell  192 

France,  The  Essays  and  Proofs  of.  Prior  to  1870,  by  Brainerd  Kremer  3,  91 

Glass,  S. — U.  S.  XX  Century  Essay  Designs,  Models  and  Proofs  71,  143,  187 

Great  Britain:  The  1902  De  La  Rue  Model  Essays,  by  G.  W.  C.  144 

Holcombe,  H.  W.,  and  Clarence  W.  Brazer — LL  S.  Private  Proprietaries,  A Priced  Catalog  Listing  of 

Essays  a id  Proofs  1;  1 

Indian  States:  Co'or  Trials  of  the  “Uglies”,  by  Jal  Cooper  41 

India’s  Provisional  Iss  les,  by  Jal  Cooper  186 

Kremer,  B. — The  Essays  and  Proofs  of  France  Prior  to  1870  3,  91 

F. ancaster,  C,  E. — Some  U.  S.  Patents  Picturing  U.  S.  Postage  and  Revenue  Stamps  and  Postal  Cards  112 
Letters  from  a Bank  Note  Engraver  to  His  Partner:  Oliver  Pelton  to  William  D.  Terry,  1834, 

Julian  Blanchard,  Ph.D.  i<>7,  >55 

Lindquist  Given  U.  S.  1.  A.  Award  135 

London  i960  Exhibitiun  Moves  Its  Headquarters  50 


Page 


>•> 


Alaisel,  W.  H. — United  States:  The  6c  Sk  ymaster  Dies  

Metropolitan  Errand  and  Carrier  Express  Co.  Stamps:  Bank  Note  Origin  of  Another  Local,  by  Julian 

Rlanchard , Ph.D.  26 

Alinuse,  K. — The  Stamps  of  Newfoundland.  (Review  of  article  by  Arnold  AI.  Strange  in  The 

London  Philatelist,  Oct. .-Nov.,  Dec.,  1958.)  1^3 

— The  E-P  Society  Catalog  of  Essays  and  Proofs  (A  Correction)  19^ 

Mosden  i960  Catalog  (United  Arab  Republic,  etc.).  A Review,  by  George  fV.  Cald^aiell  _ — 90 

Mull  er’s  Specialized  Catalog  of  Switzerland  and  Liechtenstein.  A Review,  by  George  Caldwell  54 

Newfoundland  Stamps:  Review  of  Article  by  Arnold  i\L  Strange  in  The  London  Philatelist,  Oct. -Nov., 

Dec.,  I9S^>  Kenneth  Aliniise  193 

Obituaries:  Alorris  P'ortgang  200 

Charles  Wilfrid  Buckenham  ffaworth  69 

Ormsby’s  Single  Vignette  Design  for  Bank  Notes,  by  Julian  Blanchard,  Ph.D.  45 

Patent  Papers  Relating  to  the  Improvement  and  Protection  of  United  States  Bank  Notes,  Postage  and 


Revenue  Stamps,  by  Solomon  Altmann  

Queen  \’ictoria  on  a Delaware  Bank  Note?,  by  Glenn  B.  Sniedley 
Reinis,  J.  G. — Bank  Note  Origin  of  Blood’s  Local  Stamp  of  1855  - 

Report  of  Auction  Sales  of  I’roofs  

Reports  at  1959  Annual  Meeting  of  E.  P.  S.  

Reviews  of  Publications  

Secretary’s  Report  


131,  177 

67 

127 


59,  loi,  145,  »95 
56 


Slawson,  G.  C. — U.  S.  Postal  Card  Essays  and  Proofs  (Historical  Catalog) 

Smedley,  G.  B. — Queen  Victoria  on  a Delaware  Bank  Note? 

Spain:  Some  1955-56  Issues,  by  George  JP . Caldwell 


— 73,  90.  193,  *94,  197 

58,  104,  150,  197 

27,  79,  1 1 5,  163 

67 

136 

Switzerland:  The  5 Ruppen  Blue  Strubel : Trial  Color  Proof  or  Stamp?,  by  George  W.  Caldwell  — 43 

U.  S.  Patents  Picturing  U.  S.  Postage  and  Revenue  Stamps  and  Postal  Cards,  Some,  by  C.  Everett 

Lancaster  - * tI2 

U.  S.  Postal  Card  Essays  and  Proofs  (Historical  Catalog),  by  George  C.  Slawson  29,79,  115,  163 

U.  S.  Private  Proprietaries,  A Priced  Catalog  Listing  of  Essays  and  Proofs,  by  Clarence  IP.  Brazer 

and  Henry  . Holcombe  5^ 

76,  III 

53 

71,  143,  187 

23 

176 

70 


U.  S.  Stamp  Designers  and  Engravers,  Tentative  List,  by  Solomon  Altmann  — 

United  States:  The  6c  Skymaster  Dies,  by  IPilliam  H.  Maisel  

U.  S.  XX  Century  Essay  Designs,  Models  and  Proofs,  by  Sol  Glass 

\ atican  City  Stamps,  Casimira  Dabrowska,  Designer  of,  by  Enzo  Diena 

Waterway  Packetmarks  Wanted  for  Revision  of  Klein  Book 

Zotow,  Eugene,  Designer  and  Engraver,  by  George  IP . Caldwell 


The 


Proof 


Journal 


Vol.  18,  No.  I 

Winter  1961 

Whole  No.  69 

Copyright  1961  by  the  Essay-Proof  Society,  Inc. 

Published  Quarterly  by  the  Essay-Proof  Society. 

Editor 

David  Lidman.  390  West  End  Ave..  New  York  24.  N.  Y. 

George  W.  Caldwell.  Foreign  Editor 5512  Hadfield  Street.  Philadelphia  43,  Pa. 

C.  M.  Jephcott.  Ph.D..  fi.  , 323  Rosemary  Road.  Toronto  10,  Ont.,  Canada 


Subscription  Rate. 

$10.00  per  year  in  advance. 

Back  numbers  are  available  from  the  Secretary.  Price  on  application. 

A sample  copy  will  be  sent  to  prospective  members  whose  address  is  sent  to  the  Secretary. 

Advertising  Rates. 

Forms  for  new  copy  are  closed  on  February  15  for  the  Springs  (April)  issue.  .May  15  for  the  Summer  (,Iuly) 
issue.  Autrust  for  the  Fall  (October)  issue.  a;id  November  15  for  the  Winter  (January)  issue. 


The  right  is  reserved  to  reject  any  advertisement  offered. 

Outside  Rear  Cover  available  in  sequence  on  request  by  full  page  users  $32.50 

Inside  Front  and  Rear  Covers  available  in  sequence  on  request  by  full  page  users  . . $30.00 

Full  Page  $25.00  Half  Page  $15.00  Quarter  P.age  $8.50 

10  Per  Cent.  Discount  for  4 or  more  insertions  on  advance  contract. 


Advertising  should  be  addressed  to  The  Editor 


Eeli.x  O.  C.  Darley,  Bank  Note  Artist,  1822-1888,  by  Thomas  F.  Morris  3 

La  Compania  Sudamericana  de  Billetes  de  Banco,  by  Alvaro  Bonilla-Lara  ii 

.Newfoundland’s  Dog  Stamp,  Its  Design  Previously  Used  on  Bank  Notes,  by  Jidian 

Blanchard  ..  16 

Another  Maja  Revealed,  by  L.  N.  and  AF  If  illiams  19 

End  of  the  State  Chartered  Bank  Notes,  by  Julian  Blanchard  2I 

Velezquez,  Spain’s  Foremost  Artist,  by  George  JT . Caldwell  22 

U.  S.  Stamp  Designers  & Engravers,  by  Sol  Altmann  23 

Some  Notes  on  Designs.  Designers  and  Engravers  26 

Report  of  Auction  Sales  of  Proofs  . 27 

The  Essay-Proof  Society 

4'lie  President’s  4'ransmitter,  by  Julian  Blanchard  31 

\ New  Service  for  Members;  Question  and  Answer  Department  32 

Minutes  of  E.  P.  S.  i960  Convention.  Officers  Reports  33 

Essay-Proof  Society  at  Sojex,  i960,  by  Kenneth  Minuse  37 

Secretary’s  Report  3^ 


2 


The  Essay-Proof  Journal  No.  69 


The  Essay^Proof  Society 


Directors 

J.  Blanchard,  ’61,  F.  Finlcelberg,  ’61,  V.  G.  Greene,  ’61,  A,  H.  Higgins,  ’61 
Rae  D.  Ehrenberg,  ’62,  J.  F.  Gros,  ’62,  D.  Lidman,  ’62,  T.  F.  Morris,  ’62 
S.  Altmann,  ’63,  Ethel  B.  ]VIcCoy,  ’63.  K.  Minuse,  ’63,  J.  G.  Reinis,  ’63 

Honorary  Director  — C.  A.  Smeltzer 


Officers,  1960-61 

President Julian  Blanchard,  i Sheridan  Square,  New  York  14,  N.  Y. 

First  Vice  President Thomas  F.  Morris,  19  West  Drive,  Larchmont,  N.  Y. 

Second  Vice  President Joseph  G.  Reinis,  50  Court  St.,  Brooklyn  i,  N.  Y. 

Secretary Kenneth  Minuse,  1236  Grand  Concourse,  New  York  56,  N.  Y. 

Treasurer Mrs.  Rae  D.  Ehrenberg,  164  W.  79  St.,  New  York  24,  N.  Y. 


Appointees,  1960-61 

Attorney John  D.  Pope  III,  4 St.  James  Court,  Webster  Groves  19,  Mo. 

Editor David  Lidman,  390  West  End  Ave.,  New  York  24,  N.  Y. 


Standing  Committees,  1960-61 

Auditing:  Albert  H.  Higgins,  Chairman,  70  University  Place,  New  York  3,  N.  Y. ; 
Charles  W.  Brooks. 


Catalog:  Kenneth  Minuse,  Chairman,  1236  Grand  Concourse,  New  York  56,  N.  Y. ; 
Solomon  Altmann,  Eugene  N.  Costales,  Falk  Finkelberg,  Henry  Gates,  Joseph  G. 
Reinis,  George  W.  Slawson,  Marcus  W.  White. 


Constitution  By-Laws:  Sol  Glass,  Chairman,  6414  Park  Heights  Ave.,  Baltimore  15* 
Md.;  John  D.  Pope  III,  Chester  A.  Smeltzer. 


Exhibitions : Joseph  G.  Reinis,  Chairman,  50  Court  St.,  Brooklyn  i,  N.  Y. ; Mrs.  Rae  D. 
Ehrenberg,  Falk  Finkelberg,  Mrs.  Ethel  B.  McCoy. 

Finance:  Thomas  F.  Morris,  Chairman,  19  West  Drive,  Larchmont,  N.  Y. ; Vincent  G. 
Greene,  Julian  F.  Gros,  C.  M.  Jephcott. 


Journal:  Julian  Blanchard,  Chairman,  i Sheridan  Square,  New  York  14,  N.  Y. ; Albert 
H.  Higgins,  Thomas  F.  Morris.  Joseph  G.  Reinis. 

Publicity:  David  Lidman,  Chairman,  390  West  End  Ave.,  New  \ ork  24,  N.  Mrs.  Rae 
D.  Ehrenberg,  John  J.  Ford,  Henry  Gates. 

Recruiting : Vincent  G.  Greene,  Chairman , 77  \'^ictoria  St.,  Toronto  i,  Ontario,  Canada; 
A.  R.  Feldman,  Jack  E.  Molesworth,  Foster  W.  Rice. 


I lie  Essay-Proof  Journal  No.  69 


3 


Felix  O3  C«  Darley 
Bank  Note  Artist,  1822^1888 


By  Thomas  F.  Morris 


From  Sartain’s  Magazine 


Dnrloy  as  a Youiijy  Man 

Collectors  of  paper  money  accept  the  designs  embellishing  their  notes  as  a matter  of 
course  and  are  generally  unaware  of  the  talents  and  the  skill  of  those  responsible  for 
them.  I can  hazard  a guess  that  not  one  in  fifty  collectors  would  recognize  the  work  or 
the  name  of  Felix  O.  C.  Darley,  and  yet  his  work  for  the  bank  note  companies  before 
and  after  the  Civil  War  period  appeared  on  more  notes,  bonds  and  commercial  paper  than 
that  of  any  other  artist  of  his  time.  Little  recognition  has  been  given  this  genius  for  the 
past  seventy  years  and  his  name  today  is  barely  known,  even  in  art  circles;  but  were  we 
to  get  the  opinions  of  his  contemporaries  we  would  be  told  that  Darley  was  one  of  the 
most  versatile  and  skilled  craftsmen  of  his  profession. 

Darley  was  born  in  Philadelphia  on  June  23,  1822,  of  English  parents,  the  youngest 
son  of  John  Darley  and  Eleanora  Westray.  Both  parents  had  professional  careers  on  the 
stage.  They  were  married  when  father  Darley  was  serving  as  a lieutenant  in  the  United 
States  Marines,  and  settled  in  Philadelphia. 

At  an  early  age  Felix  exhibited  considerable  talent  for  drawing.  He  evidently  re- 
ceived little  encouragement  from  his  parents,  for  they  placed  him  at  the  age  of  fourteen 
with  a mercantile  firm,  to  serve  as  an  apprentice  in  the  counting  room.  He  had  received 
no  formal  art  training,  but  during  his  spare  time  he  developed  his  drawing  skill  and 
when  twenty  years  old  succeeded  in  selling  some  of  his  work.  This  greatly  encouraged 
him  and  furnished  the  spark  for  furthering  his  ambition  in  the  world  of  art.  Such 
determination  is  evidenced  by  the  fact  that  in  1843,  at  the  age  of  twenty-one,  he  made 
his  debut  as  an  American  illustrator.  In  that  year  he  drew  a series  of  illustrations  for 
In  Town  and  About,  which  were  printed  by  lithography  by  the  publisher  Sinclair.  In  that 
same  year  he  was  commissioned  to  illustrate  a series  of  “Scenes  in  Indian  Life”,  also  for 
Sinclair.  At  that  time  he  lived  at  417  Market  Street.  Philadelphia. 

A Coetemporary’s  Sketch 

A more  intimate  sketch  of  Darley’s  early  career  is  given  by  Thomas  Dunn  English  in 
Sar tain's  Union  Magazine  of  Literature  and  Art,  November,  18 SO.  from  which  are  quoted 
the  following  extracts: 
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-My  first  acquaintance  with  Felix  Darley  was  made  in  this  way. 

Dunne:  the  year  1842  ...  I had  occasion  to  have  some  illustrations  drawn  for  a poem  which  I pur- 
posed to  publish,  and  found  much  difficulty  in  obtaining  a proper  artist.  While  looking  around  for  the 
required  person,  1 happened  to  call  on  G.  Parker  Cummings,  the  architect,  to  whom  I complained  of  my 
troubles.  . . . Said  he,  in  his  peculiar  way,  “I  know'  the  man  to  suit  you  exactly.  There’s  a young 
fellow  m town,  a clerk,  who  has  the  real  stuff  in  him  . . .”  So  saying.  Cummings  pointed  to  a pen-sketch, 
hastily  done  on  the  outer  sheet  of  a quire  of  wrapping-paper  which  lay  on  the  table.  The  moment  I 
looked  at  it  I laughed.  It  was  not  a likeness  in  feature,  but  in  character,  of  a drunken  fellow  whom  I had 
seen  a few  minutes  previous,  in  self-satisfied  recumbency  against  a tree-box  in  the  street  . . . The  expres- 
sion of  the  figure  was  admirable;  the  artist  had  succeeded  in  transferring  “the  entire  drunk",  as  they  say 
in  the  West,  of  his  subject,  with  a few  pen-strokes.  I obtained  the  address  of  Darley,  sought  and  found 
the  young  artist  forthwith,  and  introduced  myself  and  my  business.  At  my  request,  he  showed  me  a number 
of  his  sketches.  Among  these  were  illustrations  of  “Manfred”,  “The  Maid  and  Magpie”,  “The  Drunkard’s 
Progress  , Cromwell  , Scenes  in  the  Life  of  an  Indian  Chief”,  “Philadelphia  Character”,  and  many 
others,  mostly  in  outline. 


. . . The  force,  vigor,  and  beauty  of  what  I saw,  though  full  of  errors  of  drawing,  satisfied  me  that 
a great  artist  stood  before  me  in  embryo,  waiting  the  genial  warmth  of  opportunity  to  pass  into  vitality.  . . . 

I engaged  the  pencil  of  Darley  to  illustrate  the  series  “The  Life  of  an  Indian  Chief”,  etchings  on 
stone,  and  several  other  illustrations  for  series  peculiar  to  the  South  and  W^est,  and  the  new  characters  thus 
thrown  open  to  him  afforded  him  a scope  for  the  exercise  of  his  abilities,  provoked  him  to  the  production  of 
designs,  which,  for  exquisite  adherence  to  nature,  have  never  been  equalled  on  this  side  of  the  Atlantic,  or 
surpassed  elsewhere.  No  one  who  has  seen  them  can  fail  to  be  struck  with  the  truth  and  fidelity  of  the 
designs. 


Now'  began  Darley’s  tide  of  gold  making,  and  he  had  no  longer  any  fear  in  regard  to  his  success  so 
far  as  pecuniary  matters  were  concerned.  But  Philadelphia  was  not  his  proper  place.  I urged  him  to  go 
to  New  York  where  the  field  was  left  entirely  open  by  the  departure  of  Chapman.  . . . His  genius  was 
at  once  appreciated  in  the  Empire  city  and  from  that  day  on  he  was  busily  engaged  . . . 

His  family  is  one  possessing  more  than  an  ordinary  share  of  talent.  One  of  his  brothers  is  a musical 
composer  of  some  merit;  another  brother  and  an  older  sister  (Mrs.  Sully)  are  exceedingly  able  artists;  and 
another  sister  is  a forcible  and  fertile  writer.  . . . 


In  person  Darley  is  over  middle  height,  finely  formed,  of  a graceful  and  erect  carriage  and  easy  de- 
portment. His  features  are  rather  regular.  His  expression  is  cold  and  peculiar,  though  it  becomes  agree- 
able when  he  is  engaged  in  animated  conversation.  His  manner  is  exceedingly  reserved,  but  he  can  he 
an  exceedingly  agreeable  companion. 


In  the  year  1848  Darley  established  himself  in  New  York  City.  He  was  still  living 
in  Philadelphia  when  his  work  was  accepted  by  the  National  Academy  in  New  York  in 
1845  and  1847.  As  indicated  above  by  English,  his  name  was  becoming  prominently 
known  in  art  circles  and  his  particular  style  of  work  was  received  with  enthusiasm.  He 
possessed  great  creative  ability  and  was  one  of  the  few  illustrators  who  provided  the 
reader  with  a true  and  faithful  representation  of  the  subject  tbe  author  portrayed  in  his 
story.  H is  draftsmanship  was  superb,  especially  his  line  drawing,  which  at  that  period 
was  etched  on  lithographic  stone.  He  incorporated  as  many  as  ten  figures  in  many  of 
his  early  illustrations,  and  his  ability  in  the  proper  placement  of  them  and  the  action 
given  the  figures  provided  particular  charm  to  his  work.  He  never  lost  this  skill  during 
all  of  his  professional  career. 


Surveying  Scene 
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Dai'ley  in  Tjatei*  Life 


Book  and  Magazine  Illustrator 

The  publishers  commissioned  Darley  to  illustrate  Washington  Irving’s  Rip  Van 
If'inkle  (1848)  and  The  Legend  of  Sleepy  Hollou'  (1849).  In  these  publications  bis  work 
portrayed  the  story  by  both  line  and  wash  drawings,  and  one  is  but  to  inspect  this  work 
to  realize  that  he  had  a keen  sense  of  visualization  of  the  subjects  and  of  accuracy  in 
portraying  them  to  the  reader.  By  now  he  had  established  an  enviable  reputation  as  a 
pictorial  illustrator,  for  his  style,  composition  and  draftsmanship  brought  his  work  before 
the  public  and  it  was  in  great  demand  by  the  magazines  of  the  period.  We  find  that 
he  received  commissions  from  such  periodicals  as  Harper's  ^Magazine,  Harper’s  IVeekly, 
Hearth  and  Home,  Every  Saturday,  Riverside  Magazine , and  Our  Young  Folks.  He 
executed  more  than  500  illustrations  for  J.  Fenimore  Cooper’s  novels. 

In  examining  this  artist’s  work  it  can  be  assumed  that  he  used  live  models  for  his 
many  subjects.  He  attained  an  accuracy  of  detail  that  would  not  be  possible  to  accom- 
plish otherwise.  Certainly  he  must  have  had  a veritable  storehouse  of  costumes.  Many 
preliminary  rough  sketches  were  first  made  of  a given  subject.  In  the  one  case  of  a 
surveying  scene  he  placed  the  principal  subject  in  ten  different  positions  before  be  was 
satisfied. 

In  1852,  at  the  age  of  thirty,  he  was  elected  a Professional  Honorary  IVIember  of 
the  National  Academy  of  Design,  and  two  years  later  elected  a National  Academician. 
His  New  York  address  in  1853,  as  shown  in  catalogs  of  exhibitions,  was  96  West  I2th 
Street. 

Numismatists  today  may  think  of  Darley  as  a bank  note  artist,  but  in  his  own  day 
he  was  better  known  professionally  as  an  illustrator  of  books.  He  was  especially  ap- 
preciated by  the  publishers  and  by  the  readers  of  the  works  of  Cooper,  Irving  and  Dickens. 
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From  The  Art  Journal 


Darley’s  Residence  at  Claymont,  on  the  Delaware  River 

He  also  illustrated  books  by  such  writers  as  Harriet  Beecher  Stowe,  Donald  Grant 
Mitchell,  Francis  Parkman  and  Henry  Wadsworth  Longfellow,  as  well  as  other  well 
known  authors  of  that  day.  The  Civil  War  brought  him  to  the  battlefront  and  his 
drawings  entitled  “Foraging  in  Virginia”  were  later  published.  There  were  also  other 
compositions  of  battle  scenes,  published  by  Hurlbut,  Williams  & Co. 

Following  his  marriage  in  1859  Darley  settled  in  Claymont,  Delaware,  near 
Wilmington,  where  he  remained  for  the  balance  of  his  life.  Some  eight  years  later  he  and 
his  wife  visited  Europe  and  he  exhibited  at  the  Paris  Exhibition,  where  his  work  attracted 
a great  deal  of  attention.  His  travels  in  foreign  lands  inspired  him  to  publish  a book  on 
the  subject  following  his  return  to  the  States. 

Darley  had  no  equal  in  depicting  realistic  scenes  in  his  numerous  illustrations  for 
books.  His  finely  finished  drawings,  which  were  reduced  as  engraved  vignettes  for  bank 
notes  and  government  bonds,  portray  an  innate  and  imaginative  power  of  perception  of 
the  subject  before  him.  His  thorough  knowledge  of  the  characters,  with  dress  and  cos- 
tumes of  the  period  and  the  proper  locale  in  which  his  subjects  were  placed,  reveal  an 
incredible  amount  of  skill,  such  as  possessed  by  few  artists  of  his  day,  or  for  that  matter 
since. 


His  Work  for  the  Bank  Note  Compainiies 

As  we  study  the  subjects  of  his  drawings  for  the  bank  note  companies  we  see  that  they 
portray  certain  phases  of  our  national  life  then  in  progress — the  settling  of  the  West, 
Indian  massacres,  the  Civil  War,  Indian  life  on  the  plains,  besides  the  daily  scenes  he 
encountered  and  witnessed  in  the  agricultural  sections  of  the  East.  His  output  of  work 
was  phenomenal. 

One  is  greatly  impressed  with  Darley’s  drawings  depicting  scenes  of  the  Revolutionary 
War  period,  such  as  patriots  taking  up  arms  and  defending  their  homes.  These  pictures 
were  in  most  cases  dramatic  in  character  and  the  bank  note  companies  often  used  this 
type  of  illustration  to  embellish  a bank  note  or  some  similar  obligation  before  the  1860  s. 
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The  War  Alarm 


Revolutionary  Patriot 


News  from  Home 
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Imlian  Rider 


R(‘ar  Attack 


Indian  and  frontier  scenes  such  as  tliese  were  some  of  Darley’s  favorite  subjects. 
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Courtesy  of  National  Bank  & Trust  Co.  of  Fairfield  County,  Conn. 


An  Orifiinal  Dailey  Sketch 


THE  STAMFORD  BANK 


• ;i 


Coune.sy  of  National  Bank  & Trust  Co.  of  Fairfield  County,  Conn. 


Dank  Note  Avitli  Vignette 


after  the  ahoie  Daiiey  Sketch 


(The  Stamford  Bank,  nhich  issued  the  above  note  in  1850,  was  incorporated  in 
1834.  In  1805  its  name  was  chanf»ed  to  the  Stamford  National  Bank,  and  by  subse- 
quent consolidations  it  became  the  First-Stamford  National  Bank  in  1011),  and  die 
National  Bank  & Trust  Co.  of  Fairfield  County  in  1958.) 


It  would  be  impossible  for  the  Journal  to  reproduce  all  of  his  most  dramatic  designs, 
to  give  our  readers  a clear  picture  of  his  great  talents.  The  few  that  are  illustrated  here 
are  hut  a token  representation  of  what  he  produced  for  the  bank  note  companies.  In 
bank  note  vignettes  alone  the  writer’s  collection  contains  more  than  eighty  of  his  designs, 
and  a great  many  others  appearing  on  notes  are  definitely  attributable  to  him.  The 
earliest  dated  vignette  for  a bank  note  in  the  writer’s  collection  shows  the  year  1856,  but 
undoubtedly  he  worked  earlier  than  this  period  for  some  of  the  engraving  compa- 
nies. This  drawing  was  made  for  I'oppan,  Carpenter  & Co.  It  does  not  appear 
that  Darley  had  any  exclusive  contractual  relations  with  any  of  these  companies,  for  we 
find  vignettes  of  his  work  imprinted  with  at  least  four  of  the  most  important  ones — 
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Indian  Camp 


Attack  on  an  Emigrant  Train 


Toppan,  Carpenter  & Co.,  and  the  American,  National  and  Continental  Bank  Note  Com- 
panies. Only  one  of  his  designs  was  used  on  a piece  of  United  States  currency.  This  is 
found  on  the  face  of  the  $20  National  Bank  Notes  of  the  First  and  Second  Charter 
Periods  (1863  and  1882),  and  is  entitled  “Battle  of  Lexington”.  During  the  many  years 
he  used  his  pencil  and  brush  producing  designs  for  the  above  companies  he  did  not  deviate 
from  his  established  formula  for  subjects  covering  the  many  sides  of  our  national  life  and 
history.  To  enumerate  a few,  they  were  Western  scenes  with  Indians,  trappers,  hunters, 
emigrants,  farmers  and  country  life,  drovers,  blacksmiths,  wheelwrights,  carpenters,  ship 
builders,  miners,  surveyors,  sailors,  soldiers,  peddlers,  and  Revolutionary  patriots  and  their 
families.  His  finest  work  from  the  standpoint  of  dramatic  action  of  the  principals  involved 
were  his  Indian  scenes  on  the  Western  plains,  with  special  emphasis  on  Indian  buffalo 
hunts.  The  action  in  his  pictures  has  more  power  than  shown  by  the  better  known 
artists  of  Western  life  that  followed  him  in  later  years. 

Darley  died  at  Claymont,  Delaware,  on  March  27,  1888.  During  his  more  than 
forty-five  years  in  the  graphic  arts  he  had  no  rival  in  the  field  of  illustrations,  and  cer- 
tainly no  one  could  match  his  talents  in  his  work  for  the  bank  note  companies.  He  left 
his  mark  as  an  illustrator  along  with  such  other  men  as  Winslow  Homer,  Abbey,  Pyle, 
Frost  and  Remington.  His  name  is  indelibly  inscribed  in  the  field  of  American  Art. 

It  is  but  natural  that  numismatists  should  have  a more  intimate  relationship  with 
him  today  than  any  other  group  because  Darley’s  work  ties  in  so  closely  with  their  interests 
and  collecting  activities. 

Darley  lived  and  worked  in  an  era  of  great  accomplishments  and  he  was  a product 
of  that  era.  As  w^e  examine  examples  of  his  work,  now  a century  or  more  old,  we  find 
sufficient  reason  for  bestowing  honors  to  his  name,  as  did  his  contemporaries  who  knew 
him  best  and  recognized  his  great  skill  in  his  chosen  field. 
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La  Compaeia  Sudamericaea 
de  Billetes  de  Banco 

By  Alvaro  Boiiilla-Lara 

This  article  on  the  South  American  Bank  Note  Co.,  originally  published  in  the  June  IQ6o  issue 
of  Chile  Filatelico , is  re  printed  ’ivith  permission.  This  free  translation  ivas  prepared  by  George  ff^.  Caldwell 
of  our  Editorial  Council. — Editor. 


Latin  American  philately  owes  a debt  of  gratitude  to  this  celebrated  company  (La 
Compania  Sudamericana  de  Billetes  de  Banco)  which  has  not  been  paid  notwithstanding 
the  many  years  that  have  passed  since  its  liquidation. 

The  fondness  we  have  for  this  company’s  emissions  and  the  admiration  inspired  by 
the  excellent  work  it  accomplished,  prompted  this  article  as  a tribute.  We  believe  it  will 
be  of  interest  to  all  philatelists  in  America,  not  only  because  of  the  splendid  stamps  it 
produced  for  Argentina,  Bolivia,  Paraguay  and  Uruguay,  but  also  the  most  beautiful 
essays,  in  design  and  execution,  which  never  were  used  for  issued  stamps.  These  add 
greatly  to  collections  of  those  countries,  even  to  Brazil  for  whom  two  marvelous  essays 
were  prepared. 

Tlie  Compsiaiy^s  IBirtli  & Growtli 

Concerning  the  origin  of  this  Company  we  quote,  in  part,  an  article  published  in  the 
Revista  de  la  Sociedad  Filatelica  Argentina : “In  the  year  1882,  two  lithograph  engravers, 
Curt  Stiller  and  Rodolfo  Laass,  aware  of  the  backward  state  of  our  country  in  the  printing 
art,  decided  the  time  was  favorable  to  do  something  about  it.  They  were  confident  that 
a great  future  in  this  art  was  possible.  Hence,  following  the  federalization  of  the  City  of 
Buenos  Aires,  they  opened  a small  printing  shop  on  San  Martin  street. 

“The  optimistic  evaluation  of  future  success  by  these  two  engravers  was  a correct 
view.  Eventually,  after  a few  years  their  business  had  grown  to  the  point  where  they 
occupied  the  entire  building,  and  finally  the  two  adjacent  properties.  Their  employee  body 
had  increased  to  300. 

“In  addition  to  lithographing,  general  printing,  and  bookbinding,  this  firm  also  engaged 
in  photolithography,  zincography,  type  moulding,  and  other  associated  operations.  Its 
clientele  expanded  greatly,  including  not  only  individuals,  banks  and  commercial  firms,  but 
also  national  and  provincial  governments  in  our  own  country  as  well  as  those  of  neigh- 
boring countries,  principally  Uruguay  and  Paraguay. 

Tlie  Company  is  Formed 

“Notwithstanding  the  high  level  of  art  attained  and  the  success  from  the  industrial 
viewpoint,  these  tw’o  entrepreneurs  began  to  think  of  forming  a company  with  the  view 
to  further  expansion.  Thus,  on  December  i,  1887,  this  idea  came  to  fruition  with  the 
birth  of  La  Compania  Sudamericana  de  Billetes  de  Banco,  built  around  the  partnership 
as  a nucleus,  and  with  a capital  of  two  million  pesos.  . . . 

“This  company  placed  great  emphasis  on  steel  engraving  which  at  that  time  was 
still  in  an  embryonic  state.  The  partnership  did  its  first  work  in  this  art  in  1886.  It 
looked  carefully  into  the  processes  w'hich  in  Europe  and  the  United  States  were  more 
advanced.  It  engaged  available  skilled  engravers  in  Argentina  and  installed  modern 
equipment.  It  was  from  this  printing  plant  that  the  most  artistic  postage  stamps  are 
seen  in  collections  of  Argentina.” 

A FMlatelist  Farteer 


It  is  of  interest  to  note  that  Rodolfo  Laass  was  an  enthusiastic  philatelist,  and  during 
many  years,  a member  of  the  Sociedad  Filatelica  Argentina,  having  served  as  its  president 
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on  several  occasions.  We  believe  he  exerted  a profound  influence  in  the  preparation  of 
the  stamps  and  essays  produced  by  his  firm. 


Tlie  Company  is  ILiqnidated 

Unfortunately,  when  the  Argentine  Government  decided  to  do  its  own  security  printing 
in  the  National  Mint,  this  company  lost  its  principal  client.  The  result  was  disastrous 
to  this  relatively  young  firm.  It  found  itself  incapable  of  continuing  its  business  solely 
in  the  commercial  field.  Hence,  in  1918  it  was  forced  to  liquidate,  thereby  terminating  one 
of  the  most  brilliant  industrial  organizations  on  our  continent,  an  organization  with  the 
capability  of  attracting  the  necessary  capital  and  producing  truly  fine  works  of  art. 


Lack  of  Ideetificatiom  Data 

The  main  body  of  stamp  collectors  are  actually  familiar  with  this  company’s  pro- 
ductions, but  cannot  identify  them  as  such,  due  to  the  omission  of  this  Information  in  stamp 
catalogs.  This  lack  of  catalog  data,  we  state  in  passing,  is  one  of  the  gravest  faults  of 
Yvert,  in  our  opinion;  and  we  reiterate  the  desirability  of  seeing  it  corrected. 

Among  all  the  emissions  which  are  credited  to  this  company — we  detail  these  later — 
the  1910  issue  commemorating  the  Centenary  of  Argentina  Independence  is,  without  doubt, 
the  most  varied  and  beautiful. 


Essays 

In  addition  to  the  issued  stamps,  there  are  many  fine  essays  which  never  attained  that 
status.  This  is  regrettable  in  view  of  the  fact  that  in  the  1880-1910  period  they  compare 
— almost  without  exception — in  quality  and  in  superb  beauty  of  design  with  others  in  the 
world  market  such  as  those  of  the  American  Bank  Note  Co.,  New  York,  and  Waterlow  & 
Sons,  Ltd.,  London. 

iVIany  of  these  remain  only  as  die  essays  and  are  difficult  to  obtain.  Others,  we  are 
happy  to  report,  were  made  into  plates,  and  today  are  more  abundant  and  consequently 
within  the  reach  of  a majority  of  collectors. 

Issiiaed  Stamps 

Following  is  a list  of  issued  stamps  produced  by  this  company. 

Argentina 

1888-91 — A series  dedicated  to  prominent  Argentinos;  excellent  engraving.  A total  of  25 
designs  were  prepared  but  not  more  than  17  were  used.  These  we  show  on  the 
illustration  page. 

1892 — The  Christopher  Columbus  caravels,  commemorating  the  discovery  of  America. 
1892-98 — The  Rivadavia,  Belgrano  and  San  Martin  series.  The  engraving  of  the  last  of 
these  portraits  is  truly  a work  of  art. 

1899-1903 — The  allegorical  Liberty  seated;  a uniform  design  of  exceptional  quality. 

1901 —  Official  stamps  depicting  the  Liberty  head. 

1902 —  Inauguration  of  the  Port  of  Rosario. 

1910 — Centenary  of  Argentina  Independence;  exceptional  for  the  quality  of  engraving  and 
variety  of  themes.  Five  or  six  additional  essays  commemorating  events  of  this 
1810-16  period  were  completed  but  not  accepted. 

Bolivia 


1899-1901 — Effigy  of  Sucre. 

Paraguay 

1906-10 — Postage  and  official  stamps  with  the  Paraguay  Coat  of  Arms  (values  in  cen- 
tavos), and  Cjovernrnent  Palace  (values  in  pesos). 
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Kssays  by  La  (’oiiipaiiia  Stulainericaiia  do  Hillotos  do  Ibnioo 
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1910 — Centenary  of  Independence. 

1913 — Postage  and  official  stamps  with  a star  encircled  by  laurel  sprigs. 

Uiiig'iiay 

1909 —  Inauguration  of  the  Port  of  Montevideo. 

1910 —  Centenary  of  the  1810  Revolution. 

1911 —  South  American  Postal  Congress. 

Essays  Not  Accepted 

Of  all  the  essays  prepared  by  this  company  that  were  not  accepted,  the  list  we  are 
able  to  present  is  not  complete.  Obviously,  we  can’t  enumerate  those  for  which  w’e  have 
no  information.  Among  those  we  do  know'  are  essays  of  extraordinary  interest.  It  is 
from  these  w'e  present  in  the  illustrations  accompanying  this  article  some  of  the  least 
knowm,  and  consequently  of  major  interest  to  the  readers.  Without  exception,  these 
compare  favorably  with  some  of  the  Argentina  issues  of  1910. 

We  have  under  study  an  article  devoted  entirely  to  the  1910  Argentina  essays  which, 
in  the  minds  of  their  creators,  must  have  been  for  the  1910-16  issue.  We  will  complete 
such  study  of  these  at  a future  time. 

Following  is  a list  of  essays  produced  by  this  company  but  not  accepted. 

Argentina 

1888-91 — The  values  of  15,  20,  24,  25,  30,  90  centavos  and  2 pesos,  depicting  illustrious 
Argentinos,  in  a style  similaj  to  the  issued  stamps.  Values  of  10  and  50  pesos  were 
among  the  list  to  be  issued,  but  due  to  a robbery,  they  had  to  be  omitted.  Both  these 
are  noted  in  Yvert. 

1910 — Two  essays,  a 2C.  with  the  Argentina  Coat  of  Arms,  and  a lOc.  with  a statue  of 
San  Martin;  some  paste-up  models  depicting  celebrities  which  may  have  been  used 
for  designs  already  known.  Also  in  this  year,  various  pictures:  the  First  Junta, 
Battle  of  Suipacha,  San  Lorenzo  Combat,  Historical  House  of  Tucuman  and  the  Oath 
of  Independence,  which  was  a very  beautiful  work. 

Brazil 

1900 — Tw'o  very  fine  essays  commemorating  the  4th  Centenary  of  the  Discovery  of  Brazil, 
w'hich  unfortunately  were  not  accepted.  These  consist  of  a 1,000  reis  representing 
the  Grito  de  Ipiranga,  and  a 4,000  reis,  the  Primera  Misa,  recently  discovered.  Only 
dies  essays  of  these  are  known.  It  is  of  interest  to  note  an  orthographic  error:  the 
name  of  the  month  is  in  Castillian,  MAYO  in  place  of  the  Portuguese  MAIO. 

Paraguay 

1906-10 — We  know  of  only  one  essay,  the  Government  Palace  (Yvert  type  “d”)  on 
w'hich  the  legends  “Palacio  de  Gobierno”  and  “Ano  1904”  are  omitted. 

Uiaiguay 

1907  (?) — Various  essays  w'hich,  in  design  and  execution,  equal  those  among  the  major 
w’orks  of  Waterlow,  were  prepared  but  not  accepted.  We  know'  the  follow'ing,  some 
of  which  are  die  essays,  some  are  plate  essays,  some  are  perforated:  ic.  Effigy  of 
Joaquin  Suarez;  5c.  Effigy  of  Artigas;  ip.  View'  of  Montevideo;  2p.  Fortress  of 
Montevideo;  and  3p.  Disembarking  of  the  33. 


In  conclusion  it  may  be  said  that  there  are  today  about  as  many  issued  stamps  as 
unissued  (essays),  produced  by  La  Compania  Sudamericana  de  Billetes  de  Banco.  Proofs 
and  essays  in  single  colors  and  in  brilliant  combinations  of  two  colors  are  seen  on  col- 
lectors’ album  pages  of  Argentina,  Paraguay  and  Uruguay.  Charming  pages  unequaled! 
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Essays  by  La  Eoinpania  Sudaiiioricaiia  (Ip  liilletes  do  Banco 
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Newfouindland’s 


Stamp 


Its  TDesigm  Previoiisly  Used  om  Bank  Notes 


By  Julian  Blanchard,  Ph.D. 


Reproduction  by  Perry  Pictures,  Inc. 


It  is  stated  in  Boggs’  book  on  Newfoundland  that  its  ^2  cent  stamp  of  1887  was  “the 
first  postage  stamp  ever  issued  to  have  a dog  on  it.”  We  have  not  seen  this  contradicted, 
and  accepting  it  as  fact  it  is  obvious  that  the  topical  collectors  have  an  important  item 
here.  And  they  no  doubt  know  (we  have  seen  it  recorded  somewhere)  that  the  source  of 
this  design  was  one  of  Sir  Edwin  Landseer’s  paintings  called  “My  Dog” — in  which  only  a 
head  is  shown. 

But  a fact  that  is  not  generally  known  is  that  this  same  dog’s  head  (though  larger) 
appears  on  certain  bank  notes,  making  another  example  in  the  growing  list  of  similar  or 
identical  designs  used  on  stamps  and  paper  money.  We  have  found  its  use  on  two  notes 
(proofs)  by  the  National  Bank  Note  Co.,  though  on  no  others  thus  far.  These  notes  are 
the  $2  Continental  Bank,  Grandville,  111.,  and  $50  Salem  Bank,  Salem,  IVIass.  The  notes 
were  issued  long  before  the  stamp  (one  having  the  engraved  date  October  15th,  i860)  and 
in  this  case  certainly  had  no  influence  on  the  selection  of  the  stamp’s  design.  Both  simply 
go  back  to  the  same  original  source. 

Landseer  was  a great  painter  of  animals,  his  favorites  being  dogs  and  deer,  and  many 
of  his  subjects  were  engraved  as  vignettes  by  the  bank  note  companies  for  our  pre-Civil 
War  notes.  A beautifully  illustrated  article  on  “Landseer  Paintings  Used  on  Paper 
Money”  by  Glenn  B.  Smedley  was  published  in  the  Essay-Proof  Journal  for  April,  1959 
(Whole  No.  62),  which  includes  the  above  note  of  the  Continental  Bank.  (The  other 
we  illustrate  here.)  It  is  not  known  whether  any  other  company  than  the  National  copied 
Landseer’s  “iVIy  Dog”  for  its  notes.  The  National  was  not  organized  until  1839  and  so 
had  less  opportunity  than  its  long  established  competitors  for  producing  notes  for  the 
state-chartered  banks,  as  the  war  soon  put  an  end  to  this  banking  system.  Consequently, 
the  chances  of  finding  additional  notes  of  theirs  with  this  design  are  slim. 

Most  of  us,  whether  dog  lovers  or  not.  know  something  about  the  qualities  of  the 
famed  Newfoundland  dog.  But  to  refresh  our  own  knowledge  we  looked  into  some  ot 
the  encyclopedias  to  see  what  we  might  find.  One  of  the  best  entries  was  in  the  Kncyclo- 
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XewfoiindlaiKl  Stamp  of  1887 


Hank  Note  Proof  by  the  National  Bank  Note  ('o. 


The  dog’s  head  on  stamp  and  note  is  after  Landseer’s  l*ainting  “My  Dog’’. 

pedia  Americana,  which  we  are  tempted  to  quote  here  and  which  may  be  of  service  to 
some  who  need  write-up  material  for  their  album  pages; 

Newfoundland  Dog,  a large,  handsome,  long-haired,  water-loving  dog,  originating  in  Newfoundland, 
probably  from  a cross  between  the  native  Indian  sledge-dog  and  imported  European  dogs  introduced  by 
navigators  in  the  17th  century,  and  especially  by  the  pointer.  The  breed  showed  extraordinary  retrieving 
powers  and  was  sent  to  Europe  in  so  large  numbers  and  at  so  high  prices  that  it  long  ago  became  almost 
extinct  in  Newfoundland.  It  has.  however,  been  maintained  pure  and  has  also  been  increased  in  size  by 
various  breeding  kennels  both  in  Great  Britain  and  the  United  States.  The  Newfoundland  is  massive  in 
appearance  and  may  attain  a height  of  31  inches  at  the  shoulders:  the  average  weight  for  dogs  Is  143 
pounds  and  for  bitches  83  pounds.  The  head  is  broad  and  massive  with  flat  skull,  somewliat  sijuare  muzzle, 
and  small  ears  that  lie  close  to  the  head.  The  fore  legs  are  straight  and  the  hind  legs  capable  of  powerful 
action.  The  tail  is  carried  gaily  but  not  curled.  The  coat  is  flat  and  dense,  of  even  texture;  in  color,  dull 
jet  black,  sometimes  with  spots  of  white  on  the  chest.  For  rescue  work  directed  from  the  monastery  of 
Saint  Bernard  in  the  Alps,  the  Newfoundland  has  superseded  the  famous  Saint  Bernard  dog. 

Something  about  the  artist  Landseer  was  told  in  the  Smedley  article  referred  to  above. 
In  the  same  encyclopedia  we  have  just  quoted  from  we  looked  him  up  further  and  found 
an  interesting  biography.  For  the  convenience  of  those  of  our  readers  who  may  like  to 
know  more,  we  will  copy  here  some  extracts  from  this  sketch: 

L.andsf.fr,  Sir  Edwin  Hknrv,  English  animal  painter:  b.  London,  March  7,  1802;  d.  Oct.  i,  1873. 
Hempstead  Heath  was  the  scene  of  some  of  his  early  studies,  and  on  one  of  his  early  productions  now'  at 
Kensington  his  father  has  written  “at  the  age  of  flve”.  . . . His  life  is  the  record  of  his  work  and  suc- 
cesses. In  the  aca:lemy’s  exhibition  for  1813  | ^'■hen  he  w'as  13  years  old  | he  exhibited  the  Portrait  of  a 
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Alule  and  the  Heads  of  a Pointer — Bitch  and  Puppy.  In  i8i8  he  contributed  several  studies  of  animals 
to  the  academy  and  the  British  Institution.  In  that  year  a picture  . . . Fighting  Dogs  Getting  Wind 
attracted  great  attention  and  set  a seal  upon  his  work  ...  In  1822  he  received  the  premium  of  £150  from 
the  British  Institution  for  The  Larder  Invaded.  The  Cat’s  Paw  appeared  at  the  Academy  in  1824  and 
was  sold  for  £100.  In  1826  he  was  elected  A.  R.  A.  and  in  1831  became  R.  A.  In  1827  he  exhibited 
The  Return  from  D eer-Stalking ; . . . High  Life  and  Low  Life,  1831;  . . . Bolton  Abbey  in  the  Olden 
Time,  1834;  ...  A Distinguished  .Member  of  the  Humane  Society  and  There’s  Life  in  the  Old  Dog  Yet, 
1838;  . . . and  in  1846,  The  Stag  at  Bay  . . . His  later  works  include  Saved,  Deer-Stalking,  A Flood  in 
the  Highlands,  A Random  Shot  (the  most  pathetic  of  all  his  works),  . . . and  his  most  celebrated  work  of 
sculpture,  the  Lions  in  Trafalgar  Square.  . . . besides  many  works  not  here  recorded  he  produced  portraits 
of  celebrities  of  the  time,  that  of  Walter  Scott  being  in  the  National  Gallery.  In  1850  he  was  knighted; 
in  1855  he  received  the  gold  medal  of  the  Paris  exhibition  . . . 

Landseer,  notwithstanding  his  notable  work  in  portraiture,  was  primarily  an  animal  painter  . , . 
Down  to  about  1823  he  was  content  to  reproduce  the  natural  expression  and  characteristics  of  animals, 
but  after  that  date,  at  the  sacrifice  of  genuine  artistic  qualities,  his  animal  pieces  are  treated  with  more  or 
less  pictorial  efiFects,  with  the  idea  of  enforcing  the  analogy  between  the  character  of  men  and  dogs.  Dogs 

and  deer  are  his  favorite  subjects.  His  draughtsmanship  was  facile  and  elegant,  and  he  was  exceptionally 

rapid  in  execution.  He  held  a distinguished  place  in  the  society  of  his  time,  but  his  abnormal  sensitivity 
made  him  in  later  years  acutely  liable  to  fits  of  mental  depression  due  to  imagined  slights  by  social 
superiors. 

Now  a few  facts  about  the  stamp  itself,  as  gleaned  from  Boggs.  It  was  first  issued 
in  1887,  a reduction  in  the  rate  for  newspapers  requiring  a Yz  cent  value.  The  color 

chosen  was  rose  red,  the  perforation  was  12,  and  the  paper  a medium  white  or  yellowish 

wove,  with  white  gum.  The  stamps  were  printed  in  sheets  of  100  (10  x 10)  by  the 
British  American  Bank  Note  Co.,  Montreal,  with  imprint  at  top  and  bottom.  Plate 
proofs  are  known  in  the  following  colors:  black,  brown,  blue  and  green. 

In  1894  the  issued  color  was  changed  to  black. 

In  1896  there  was  a re-issue  of  200  sheets  from  the  same  plate  by  the  same  company, 
on  similar  paper,  the  color  of  the  stamp  being  changed  to  vermilion  (orange  red  in  Scott) ; 
the  gum  yellowish  instead  of  white.  It  is  recorded  that  the  die  and  printing  plate  were 
destroyed  May  27,  1898. 

The  identity  of  the  stamp’s  engraver  is  not  known. 


Left^Hsuided  Engraver 

A Story  Told  by  Charles  M,  Cbalmers, 

IBnrean  Engraver 

When  George  U.  Rose,  Jr.,  was  Superintendent  of  the  Engraving  Division  at  the 
Bureau  of  Engraving  and  Printing,  the  following  incident  occurred: 

A lady  visitor  with  her  husband  came  into  the  Engraving  Division  and  was  par- 
ticularly interested  in  learning  about  its  work  in  connection  with  the  production  of  stamps 
and  paper  money.  During  the  course  of  conversation  she  asked  Mr.  Rose  if  he  had  ever 
heard  of  a left-handed  engraver.  “Why  yes”,  he  replied,  “we  have  a left-handed  engraver 
working  here  right  now.”  She  asked  if  she  might  meet  and  talk  with  him.  She  was 
brought  to  the  desk  of  Mr.  Chalmers,  was  introduced  and  looked  at  the  die  he  was 
working  on.  “I  am  awfully  glad  to  meet  you.  We  have  two  children  and  my  husband 
has  always  told  me  they  would  never  amount  to  anything  because  both  are  left-handed. 
I now  feel  satisfied  after  seeing  your  work  that  our  children  can  amount  to  something.’^ 

Mr.  Chalmers  engraved  with  his  left  hand  and  did  his  etching  work  with  his  right 
hand. — t.  f.  m. 


PrO'^Imfaiicisi  Designs  from  Argentina 

The  Pro-Inf ancia — Children’s  Welfare — issue  of  Argentina  released  Feb.  25,  1961, 
showing  mother  and  baby  penguins  on  the  1.80  + 90  gray,  and  a cormorant  on  the  4.20  + 
2.10  sepia,  were  the  design  of  Horacio  R.  Alvarez  Boero.  The  stamps  were  photogravure- 
printed. 
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Another  Maja  Revealed 

l?y  Ij.  N.  and  M.  Williams 


A whole  generation  of  philatelists  has  been  acquainted  with  at  least  some  of  the 
remarkable  works  of  that  great  Spanish  painter,  Francisco  Jose  de  Goya  y Lucientes, 
translated  from  oil  on  canvas  to  ink  on  paper  by  the  burin  of  the  outstanding  engraver 
Sanches  ^ oda  and  the  printing  plant  of  Waterlow  & Sons  Ltd. 

Few  philatelic  issues  have  created  more  international  reverberations  than  that  of 
Spain  1930  (June  15)  commemorating  the  centenary  of  the  death  of  Goya;  not,  indeed, 
the  entire  issue  hut  merely  the  design  used  for  the  intaglio  printed  line-engraved  i,  4 and 
10  peseta  values  showing  “The  Maja  Nude. 
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In  the  world  of  artists  no  less  fame  attaches  to  the  other  of  the  pair  of  paintings; 
“The  Maja  Clothed;”  which,  the  story  has  it,  Gova  painted  to  show  to  the  husband  of 
“La  Maja”  (was  she  the  Duchess  of  Alba?)  while  concealing  the  other  from  him.  The 
two  hang  side  by  side  at  the  Prado  in  IMadrid,  and  even  the  philatelic  eye  finds  difficulty 
in  distinguishing  one  painting  from  the  other — that  is,  except  in  the  matter  of  dress. 

In  the  world  of  philately  “The  Maja  Clothed”  remained  unknown  until  recently. 
Now,  through  the  courtesy  of  H.  F.  Johnson,  we  are  able  to  illustrate  three  progress 
proofs  of  an  essay — identical  with  the  issued  stamp  but  picturing  “The  IMaja  Clothed,” 

The  hand  and  burin  of  Sanches  Toda  engraved  the  die.  The  design  measures 
43  X 30  mm.  Stage  i and  Stage  2 are,  as  can  be  seen  from  the  illustrations,  so  marked — 
in  pencil — and  are  printed  on  toned  wove  paper  in  purple  ink  closely  approximating  the 
color  of  the  i p.  stamp.  The  third  state,  unappropriated  and  undenominated  is  in  black 
upon  white  card. 


Smithsomiaii  Institutioii  Acquiisitioitis 

The  Smithsonian  Institution,  Washington,  has  acquired  the  outstanding  reference 
collection  of  early  Japanese  stamps  and  covers,  formed  by  the  late  Tracey  Woodward, 
who  used  this  material  in  his  research  project  “The  Postage  Stamps  of  Japan  and 
Dependencies.”  Donor  of  the  collection  is  L.  W.  Christenson,  retired  industrialist  of 
Cleveland,  Ohio,  and  president  of  the  International  Society  of  Japanese  Philately,  who 
has  devoted  many  years  to  the  collection  of  Japanese  stamps  and  a study  of  its  postal 
history.  Four  albums  are  devoted  to  a study  of  the  i-sen  blue  of  1872  showing  the  dis- 
tinguishing characteristics  of  Plates  i to  30.  Where  possible,  the  four  corners  of  the 
sheet  are  displayed  together  with  examples  on  covers,  multiple  pieces,  and  errors.  Each 
plate  is  treated  separately  with  appropriate  notes  and  examoles.  It  is  profusely  illustrated 
with  hand  drawings  for  easy  identification.  The  2-sen  yellow  stamp  of  1873  is  contained 
in  one  album,  the  2-sen  yellow  of  1874  with  syllahics  is  in  two  albums,  and  the  4-sen  rose 
of  1873  in  one  album  in  addition  to  the  i-sen  blue.  In  each  instance,  the  study  shows 
varieties  of  printing,  perforations,  and  color  shade  in  all  plates. 

Lee  Combs  of  Beverly  Hills,  Calif.,  has  donated  the  Lee  Hefner  Combs  Collection  of 
State  Revenue  Decal  Stamps  to  the  National  Postage  Stamp  Collection.  The  collection  is 
named  in  honor  of  Air.  Combs’s  son  who  was  killed  in  a traffic  accident  during  the 
summer  of  1959.  The  initial  gift  comprised  several  volumes  of  these  stamps.  Air. 
Combs  intends  to  add  to  it  from  time  to  time, 

A collection  of  the  “Royal  Imperforate  Printings”  of  Egyptian  stamps,  formed  by 
George  L.  Lee,  of  Bernardsville,  N.  J.,  has  also  been  presented  to  the  National  Postage 
Stamp  Collection.  Mr.  Lee  made  an  exhaustive  study  of  these  issues,  which  were  prepared 
only  for  the  Royal  Collection  of  Egypt.  Only  one  imperforate  sheet  was  printed  from 
each  plate  put  to  press.  In  all,  557  stamps  (some  are  blocks  of  four)  are  contained  in 
the  collection,  mounted  and  annotated  in  a special  album. 


Eiuiropa  Essays  as  Stampex  Soiiveitiirs 

STAAIPEX  1961,  the  National  Stamp  Exhibition,  will  be  commemorated  by  an  at- 
tractive six-color  souvenir  sheet  of  essays  submitted  by  artists  for  the  EUROPA  stamp 
competition  of  i960.  Permission  has  been  received  from  the  Finnish  postal  authorities  to 
reproduce,  in  the  original  colors,  four  unaccepted  designs  and  the  preliminary  design  of 
the  prize-winning  stamp  which  were  submitted  in  internal  competition  to  the  Finnish  Post 
Office.  Thev  will  be  reproduced  by  offset-lithography  In  the  normal  size  of  Finnish  com- 
memorative stamps  by  Alessrs.  I'homas  De  La  Rue  N Co.  Ltd.  Sl'AAIPEX  1961  will  be 
held — as  usual — in  the  Central  Hall,  Westmuister,  London  S.  W.  i.  from  A larch  17th 
to  IMarch  25th.  1961. 

— Gibbons  Stamp  AI ontlily,  January  1961 
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Eoidl  of  the  State  Chartered 

Bank  Notes 

lly  Ju!ian  lilanchard,  I'h.I). 

(In  the  minds  of  many  bank  note  collectors  it  is  somewhat  vague  as  to  just  when  the 
pte-(jivd  ll  ai  state  chartered  banks  ceased  issuing  their  notes.  As  a matter  of  fact,  there 
was  no  law  compelling  them  to  cease,  but  there  was  a law  imposing  a federal  tax  of  10  per 
cent  on  any  such  notes  issued  or  paid  out  by  them  on  or  after  July  i,  1866,  which  was 
sufficient  to  stop  the  practice.  Such  banks  could  join  the  new  National  Banking  System 
atid  could  thefi  issue  notes  printed  by  the  government , of  a uniform  design,  backed  by 
government  bonds  deposited  by  the  banks.  Any  outstanding  notes  of  this  kind  are  still 
redeemable  by  the  government,  regardless  of  the  fate  of  the  issuing  bank.  The  following 
item  is  copied  fi  om  Imlay  vjf  Bicknell  s Bank  Note  Reporter,  Philadelphia,  June  i^,  1866, 
explaining  the  matter  of  the  lO  per  cent  tax.) 


Tlie  Tee  per  Ceet,  Tax 

There  are  so  many  incorrect  statements  made  about  the  tax  that  will  be  imposed  on 
the  issues  of  banks  organized  under  State  laws,  paid  out  by  banks  on  and  after  the  1st  of 
July,  1866,  that  it  is  important  for  every  business  man  to  understand  the  law.  The  Act 
of  Congress,  of  March  3rd,  1865,  reads  thus: 

Sec.  6.  And  be  it  further  enacted,  That  every  National  Banking  Association,  State  Bank,  or  State 
Banking  Association,  shall  pay  a tax  of  ten  per  cent,  on  the  amount  of  notes  of  any  State  Bank  or  State 
Banking  Association  paid  out  by  them,  after  the  first  day  of  July,  1866. 

It  will  be  noticed  that  the  tax  is  imposed  only  on  banks  paying  out  other  notes  than 
those  of  National  Banks,  or  United  States  legal  tenders,  and  that  in  no  case  can  the  tax 
be  imposed  on  individuals , merchants,  brokers,  or  agents,  (other  than  Banks,)  paying  them 
out,  or  using  them  in  their  business. 

The  circulation  of  the  notes  of  State  banks  among  individuals,  is  in  no  way  inter- 
fered with  by  this  law.  Holders  of  these  notes  need  not  be  under  any  apprehension  of 

any  loss  by  the  ten  per  cent,  tax  imposed,  as  Banks  alone  are  subject  to  that  penalty  for 
paying  them  out  after  the  time  specified  in  the  law,  for  as  some  of  our  contemporaries 
remark,  there  will  really  be  no  tax  at  all  on  State  bank  circulation,  because  no  one  but 
banks  are  taxed  for  paying  them  out,  and  they  will  not  under  the  penalty.  Private 
bankers  will  spring  up  throughout  the  country,  and  will  buy  up  from  brokers  the  bills  of 
the  State  banks,  and  use  them  as  circulation  for  the  people,  while  the  State  banks  will  close 
up,  to  some  extent,  after  providing  for  the  redemption  of  their  notes  when  returned  to 
their  redeeming  agent.  We  think  that  the  effect  of  this  will  be  that  less  deposits  will  he 

made  with  banks,  and  more  with  private  bankers  and  banking  officers,  who  are  left  free 

to  receive  and  pay  out  State  bank  notes.  Shrewd  bankers  see  this,  and  already  some 
changes  have  been  made;  or  rather,  banks  closed  (both  National  and  State)  and  private 
banking  offices  opened  in  their  places;  and  doubtless  many  more  changes  will  occur  of 
the  same  kind,  as  very  good  reasons  exist  for  the  changes,  which  are,  that  by  closing  the 
banks  they  avoid  heavy  taxes  which  the  States  are  attempting  to  impose  on  both  National 
and  State;  as  private  bankers,  they  are  not  liable  to  a tax  on  the  currency  they  pay  out, 
but  are  left  free  to  receive  and  pav  out  State  bank  notes;  and  now  that  the  banking  business 
is  less  profitable  than  for  the  past  few  years,  these  considerations  have  weight. 


Greemlsiitidl’s  Driiiiiii  Oamce  Oesijiri  Iby  Jems  Mosiog 

Jens  Rosing  designed  the  iVIarch  16,  196I)  issue  of  Greenland,  the  35*^^  IJrum  Dance. 
Bent  Jacobsen  was  the  engraver. 
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Velazquez 

Spain’s  Foremost  Artist 

By  George  W.  Caldwell 


Diego  Rodriguez  de  Silva  y Velazquez  (1599-1660),  chief  painter  of  the  Spanish 
school,  was  born  in  Seville  and  died  in  Madrid.  He  was  a self-taught  painter.  In  1623 
he  went  to  Madrid  w’here  he  was  presented  to  King  Philip  IV. 

The  King  was  so  pleased  at  this  artist’s  work  he  commissioned  Velazquez  to  paint 
his  portrait.  Subsequently  he  was  appointed  Court  Painter  with  a salary  of  20  ducats 
in  addition  to  the  payment  for  his  pictures. 

For  a long  time,  the  Velazquez  paintings  remained  for  the  most  part  royal  property 
and  w’ere  housed  in  the  palace.  Eventually  they  were  transferred  to  the  Museo  del  Prado 
in  Madrid.  There  they  were  on  public  view  and  won  for  this  artist  universal  renown 
and  a great  demand  for  his  works  from  art  galleries  and  collectors  throughout  the  world. 

One  of  his  biographers  said  in  part;  “It  is  only  in  Madrid  that  Velazquez  can  be 
seen  in  the  full  variety  of  his  powers,  a master  in  portrait,  genre,  landscape,  animals  and 
in  every  branch  of  painting  except  the  marine.”  However,  many  can  be  seen  in  the  old 
Berlin  Museum,  and  those  of  the  Munich  Pinacothcas,  and  others.  Another  wrote:  “He 
is  considered  a painter  of  original  inspiration  and  wide  ability.” 

On  Stamp  Day,  March  24,  1959,  Spain  issued  a lo-design  series  of  stamps  (Scott 
Nos.  893-902)  honoring  the  memory  of  this  great  artist.  They  depict  paintings  or  parts 
of  his  works.  These  comprise  the  following:  15c.  The  Drinkers;  40c.  The  Spinners; 
50c.  Surrender  of  Breda;  60c.  The  Little  Princess;  70c.  Prince  Balthazar;  80c.  Self 
Portrait;  ip.  The  Coronation  of  the  Virgin;  i.8op.  Aesop;  2p.  Vulcan’s  Forge;  and  3p. 
Menippus.  The  15,  50,  60,  80  centavos  and  the  2 pesetas  depict  portions  of  the  Velazquez 
paintings. 

These  stamps  were  rotogravure  printed  in  bi-color  by  the  Spanish  Mint  under  Minis- 
terial Order  dated  March  4,  1959.  Unwatermarked  paper  was  used  and  the  sheets 
perforated  13  gauge.  The  frame  and  Espana  panel  are  in  gold,  producing  a striking  and 
very  pleasing  effect.  Postal  validity  continued  until  supplies  were  exhausted. 

On  Stamp  Day,  March  24,  1958,  a series  of  stamps  using  a similar  design  concept 
were  issued  honoring  another  great  Spanish  artist,  Francisco  Jose  de  Goya. 


Ueissued  Stamps  of  Australia 

In  the  October  8,  i960,  issue  of  Weekly  Philatelic  Gossip,  H.  Carl  Anderson,  writing 
under  the  above  title,  presents  authentic  facts  concerning  these  items.  These  data  include 
reasons  for  the  projected  issues  and  the  reasons  they  were  not  issued,  together  with  the 
stages  of  development.  Some  progressed  no  further  than  the  original  dies,  some  were 
actually  printed.  This  information  and  the  illustrations  were  derived  from  official  gov- 
ernment records. 

In  accordance  with  Essay-Proof  Society  terminology  these  unissued  items  are  essays. 
We  compliment  Anderson  for  this  important  contribution  to  philatelic  literature. 

G.  w.  c. 


Sallberg  and  Slania  Created  Branting  Stamp 

H araald  Sallberg  was  the  designer  and  Czeslaw  Slania  the  engraver  for  the  two 
stamps  issued  November  23,  i960,  by  Sweden  in  honor  of  Hjalmar  Branting,  leader  of 
the  Labor  Party,  and  three  times  Prime  Minister  during  the  1920-25  period.  The  stamps, 
15  ore,  red,  and  i krona  70  ore,  bluish  gray,  marked  the  centenary  of  Branting’s  birth. 
He  had  been  prominent  in  the  political  labor  movement  in  Sweden  from  its  founding  in 
1889  to  his  death  in  1925. 
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U«  S.  Stamp  Desigeers  & Eegravers 

Tentative  List 

Compiled  by  Sol  Altmanii,  E.  P.  S.  25 
(Continued  from  Journal  No.  67,  page  iii) 


Designer 


Vignette  Engraver  Letter  Engraver  Frame  Engravei' 


10()0  Boy  Scouts  of  America 

4c  Norman  Rockwell  C.  A.  Brooks  G.  L.  Huber 

(modeled  by 
McCloskey) 

1960  Winter  Olympic  Games 

4c  Ervine  Metzl  Entire  stamp  was  engraved  by  R.  J.  Jones 

(modeled  by 
W.  K.  Schrage) 

1960  Thomas  G.  Masaryk  (Champion  of  Liberty) 


4c 

Copeland,  Nletzl  & 

R.  M.  Bower 

Buckley 

(portrait,  torch,  spray  of 

(modeled  by 

leaves  & ribbon) 

W.  K.  Schrage) 

8c 

as  above 

as  above 

G.  A. 

Payne 

1960  World 

Refugee 

Year 

4c 

E.  Metzl 

C.  A.  Brooks 

G.  A, 

Payne 

(modeled  by 
V.  McCloskey) 


1960  Water  Conservation 

4c  Elmo  White  C.  A.  Brooks  R-  J*  Jones 

(modeled  by 
C.  R.  Chickering) 


South  East  Asia  Treaty  Organization  (SEATO) 

4c  John  Maass  R-  M.  Bower  H.  F.  Sharpless 

(modeled  by 
C.  R.  Chickering) 


4c  Robert  Sivard 
(modeled  by 
\'.  McCloskey) 


4c  Stevan  Dohanos 


1960  The  American  Woman 

C.  A.  Brooks  J-  Jones 

1960  50  Star  Flag 

C.  A.  Brooks  R-  J-  J«"^* 


1960  Pony  Express 

4C  Harold  Von  Schmidt  R.  M-  Bower  H.  F.  Sharpless 

l!)(iO  Kniploj  the  IMiysicallj  Haiirtlcapped 

. ...  . - Kenneth  C.  Wiran 


4c  Carl  Bobertz 


A.  W.  Dintaman 
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Designer 


4c  Based  on 

Congress  medal 
(modeled  by 
C.  R.  Chickering) 


Vignette  Engraver 

19(50  Fifth  AVorld 

R.  M.  Bower 


Letter  Engraver 
Forestry  Congress 
G.  A.  Payne 


Pi'anie  Engraver 


19(50  150th  Anniv.  of  Mexican  Independence 

4c  Leon  Helguera  C.  A.  Brooks  H.  F.  Sharpless 

(modeled  by 
C.  R.  Chickering) 


19(50  100th  Anniv.  First  Treaty  Japan  and  U.  S. 

4c  Miss  Gyo  Fugikawa  M.  D.  Fenton  R.  J.  Jones 

1960  Ignacy  Jan  Faderewski  (Champion  of  Liberty 

H.  F.  Sharpless 


4c  Photo  of  a painting 
by  Tade  Styka 
(modeled  by 
Chickering  and 
Schrage) 

8c  Same  as  above 


4c  Charles  T.  Coiner 
(modeled  by 
C.  R.  Chickering) 


4c  H.  Edward  Oliver 


R.  M.  Bower 
(portrait,  torch,  spray  of 
leaves  & ribbon) 


1960  100th  Anniv.  of  the  Boys  Clubs 

M.  D.  Fenton  R.  J.  Jones 

19(50  Camp  Fire  Girls 


4c  (modeled  by 

W.  K.  Schrage) 

8c  (modeled  by 

W.  K.  Schrage) 


R.  M.  Bo\\  er 
(inch  shaded  ground) 


G.  L.  Huber 


1960  Giuseppe  Garibaldi  (Champion  of  Liberty) 

G.  A.  Pavne 


AI.  D.  Fenton 
(portrait,  spray  of  leaves 

M.  D.  Fenton 
(portrait,  spray  of 
leaves  & Ribbon) 


A.  W.  Dintamarr 
(The  Ribbon) 


G.  A.  Pavne 


1960  Andrew  (^arnegie  (Famous  American) 

4c  C.  R.  Chickering  C.  A.  Brooks  Wm.  R.  Burnell 

1960  Automotive  Industry,  “AAheels  of  Freedom” 

4c  A.  J.  Copeland  AI.  D.  Fenton  H.  F.  Sharpless 

(modeled  by 
Chickering  and 
AIcCloskey) 

1960  Robert  A.  Taft  (Alemorial  stamps) 

4c  (from  photo)  C.  A.  Brooks  R.  K.  Barrick  C.  A,  Brooks 

(modeled  by 
W.  K.  Schrage) 


1960  AValter  F.  (ieorge  (Alemorial  stamps) 

4c  (from  photo)  C.  A.  Brooks  R.  J.  Jones  R.  J.  Jones 

(modeled  hy 
W.  K.  Schrage) 
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Dt'sijiiiei* 


4c  from  photo 
(modeled  by 
\V.  K.  Schrage) 


\ ijiiiette  Eiij» raver  Letter  Engraver 

10(>()  J.  Eoster  Dulles  (Memorial  stamps) 
R.  M.  Bower  R.  J.  Jones 


1900  Eirst  Automated  Post  Ottiees 

4C  Arnold  J.  Copeland  C.  A.  Brooks  R.  J.  Jones 

(modeled  by 
McCloskey) 


Frame  Euf»raver 


R.  M.  Bower 


1900  Gustaf  Maiinerheim  (Champion  of  Liberty) 


4c  modeled  by 

R.  M.  Bower 

G. 

A. 

Payne 

C.  R.  Chickering 

(portrait,  torch. 

and 

and  W.  K.  Schrage 

spray  of  leaves 

8c  modeled  by 

R.  AI.  Bower 

G. 

A. 

Payne 

C.  R.  Chickering 

(portrait,  torch. 

and 

and  W.  K.  Schrage 

spray  of  leaves) 

A.  W.  Dintaman 
The  Ribbon 


R.  ]\I.  Bower 
The  Ribbon 


As  in  previous  “Champions  of  Liberty”  stamps,  the  overall  design  is  based  on  a design  by  Arnold  J. 
Copeland  ; Other  members  of  the  Stamp  Advisory  Committee,  Wm.  H.  Buckley  and  Ervine  Metzl  col- 
laborated in  the  production. 


1960  American  (^redo  Series 

Frank  P.  Conley  prepared  the  basic  design  for  all  six  Credo  Stamps.  Each  carries  a message  in  a 
manner  and  design  of  styles  and  types  used  on  our  Continental  currency. 

Georjie  Washinotou 

4c  Robert  J.  Jones  engraved  the  entire  design. 

lienjamiii  Eraiiklin 

4c  Robert  J.  Jones  engraved  the  frame. 

H.  F.  Sharpless  engraved  the  symbol,  signature,  quotation  and  denomination. 

Thomas  Jefferson 


4c  Robert  J.  Jones  engraved  the  frame. 

JFm.  R.  Burnell  engraved  the  symbol,  signature,  quotation  and  denomination. 

Patrick  Henry 

4c  Robert  J.  Jones  engraved  the  frame. 

Kenneth  C.  Tf'iran  engraved  the  symbol,  signature,  quotation  and  denomination. 

Erancis  Scott  Key 

4c  Robert  J.  Jones  engraved  the  frame. 

C.  L.  Huber  engraved  the  symbol,  signature,  quotation  and  denomination. 

.Abraham  Lincoln 


4c  Robert  J.  Jones  engraved  the  frame. 

//.  F.  Sharpless  engraved  the  symbol,  signature,  quotation  and  denomination. 

Charles  R.  Chickeriny  modeled  the  “Credo  stamps”. 


Mawritius  Issue  Has  Portrait  of  King  George  III 

The  first  occasion  in  which  a portrait  of  King  George  III  has  been  used  on  a postage 
stamp  is  believed  to  be  the  Jan.  ll,  1961.  four-stamp  issue  of  Mauritius  comraemora  mg 
the  sesqui-centennial  of  the  founding  of  the  post  office  there  under  Hritish  administra  10  . 
The  George  III  portrait  is  from  a work  hy  Sir  Thomas  Lawrence.  Lhis  .Hustration 
is  at  the  left  of  the  design,  which  also  features  the  Annigoni  portrait  of  Queen  L ir.a- 
heth  II  at  the  right  between  the  1811-1961  dates.  The  stamps  are  multi-colored,  from  the 
presses  of  Job  Enschede  en  Zonen  of  I he  Netherlands. 
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Some  Notes  on  Designs,  Designers 
and  Engravers  of  Recent  Issnes 

Netlierlaiidlsj  Tlie  1960  CMM  Welfare  Stamps 

Folklore,  the  theme  of  this  issue,  is  represented  on  five  values  by  children  dressed  in 
traditional  costumes.  These  are  typical  of  five  fishing  villages  along  the  shores  of  the 
Zuyderzee  which  in  1932  was  cut  off  by  a large  dam  thereby  creating  Lake  Ysel.  In 
several  of  the  villages,  the  ancient  local  dress  is  still  in  vogue,  while  in  some  it  is  gradually 
going  modern,  and  in  others  entirely  disappeared. 

These  stamps  were  designed  by  Miss  Jeanne  Bieruma  Costing  who  was  advised  by  an 
expert  on  the  subject  of  Dutch  native  costumes.  Joh.  Enschede  & Sons  rotogravure 
printed  them  on  unwatermarked  coated  paper  and  perforated  them  in  the  12^2  x 12  comb 
perforator.  First  day  of  sale — November  14,  i960. 

G.  w.  c. 


Legendary  Maiden  on  Hawkes  IBay  Stamps 

In  1958  New  Zealand  issued  a 3-value  set  of  semi-nude  commemorating  the  Cen- 
tennial of  Hawkes  Bay  Province.  The  vignette  on  the  2 pence  value  (Scott’s  A130) 
depicts  the  legendary  maiden,  Pania,  taken  from  a statue  of  Pania  on  the  Marine  Parade 
at  Napier,  New  Zealand’s  chief  port. 


Hodler’s  Art  Used  by  Biekel  for  Swiss  Stamp 

Ferdinand  Hodler  was  one  of  Switzerland’s  foremost  artists.  His  William  Tell  was 
used  as  a model  by  Karl  Bickel  in  designing  the  60  centimes  stamp  (Scott’s  A78)  of 
Switzerland’s  1941  regular  series. 


Tassos  Designed  Greek  ‘Tonrism’  and*  Sports^  Stamps 

Pierson  Ostrow'  reports  that  A.  Tassos  designed  Greece’s  17-stamp  “Tourism”  issue 
of  February  15,  1961,  which  includes  many  historic  scenes.  Also  designed  by  Tassos  was 
the  Sports  issue  of  Jan.  18,  1961,  commemorating  the  yachting  victory  of  Prince  Con- 
stantine in  the  i960  Rome  Olympic  Games. 


Caravaggio  Painting  on  San  Marino  1960  Issnes 

A painting  by  the  noted  artist  Caravaggio  featured  the  last  San  Marino  issue  of 
i960.  A multi-colored  printing,  it  is  of  the  Milanese  artist’s  painting  of  a woman  holding 
a basket  of  flowers.  Caravaggio,  born  Michelangelo  Morigi,  took  the  name  Carravaggio 
from  the  town  of  his  birth,  according  to  Pierson  Ostrow. 


Von  Scbantz  and  Jolinson  Design  Norway  Issnes 

Philip  Von  Schantz  was  responsible  for  the  design  of  Norway’s  Feb.  24,  1961  issue 
commemorating  the  tenth  anniversary  of  the  Scandinavian  Airlines  System.  Stamps  of 
similar  design  were  also  issued  by  Denmark  and  Sweden.  The  900  blue  shows  a modern 
jet  plane  in  flight.  Arne  Johnson  designed  the  March  15,  1961,  Norway  issue  that  marked 
the  centenary  of  the  Norwegian  Sports  Federation. 


Report  of  Auction  Sales  of  Proofs 

Should  send  prices  realized  to  the 

On  sales  of  British  North  Amerira  p<?<sa’i7-a  ana  -p  a 
^ ^ TVT  t,-  -rt-iiici icd  essays  and  pioofs  to;  Kenneth  Minn<;p 

Grand  Concourse,  New  York  5 6,  N Y ^vcnutiLii  iviinuse,  izdb 

Blvd^Fhrshfng'’^'!  SOI  Altmann,  65-20  Parsons 

imoei^cror^not  IniLr^anr®"!"®'?:  '^e'’e  I'eceived  or  items  were 

l”a"ed  h.  s°L„Z.,l  oamlogs:  «“ 

abbreviations''  Tee  E™°P  "s ”ra:»T‘’T®'?‘T  E-  P-  S.  catalog 

abbreviations.  See  E.  P S.  Catalog  definitions  in  every  Journal  Catalog  U S 

essay  numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda! 

ALL  DESOBIPTIONS  ARE  FROM  THE  i\rCTIONEER’S  CATxlLOGS. 

VV.  T.  Pollitz,  Boston,  Mass.  Sale  of  Oct.  22,  1960. 


Newfoundland 

Ip-lsh.  Complete  set,  blue,  trial  color  plate  proofs  on  thin  card,  v.  f.  1-9TC4  $45  00 

H.  R.  Harnier,  Inc.,  N.  Y.  Sale  of  Oct.  3,  4,  5,  6,  1960. 


N ewf  oundland 


1938 


J.  N. 


2c  deep  green,  plate  proof  on  unwmkd.  thick  paper,  block  of  4,  v.  f. 

2 4 5 P 5 

2c  same  as  above,  but  on  thin  paper,  v.  f 245P5 

3c  dark  carmine,  plate  proof  on  wmkd.  paper,  block  of  4,  v.  f.  246P5 

4c  light  blue,  same  as  above,  v.  f 247P5 

7c  dark  ultramarine,  same  as  above,  v.  f 248P5 

7c  bright  blue,  trial  color  plate  proof  on  wmkd.  paper,  block  of  4,  v.  f. 

248TC5 

Sissons,  Ltd.,  Toronto,  Ca.,  Sale  of  Nov.  23,  24,  1960. 


Canada 

6p  green.  Viking  head  essay,  v.  f 13E-A 

6p  blue.  Viking  head  essay,  v.  f 13E-A 

Ip  green.  Colony  of  Canada,  essay,  v.  f laE-B 

Ip  brown,  Colony  of  Canada,  essay,  v.  f laE-B 

1851-52  3p  black,  trial  color  plate  proof  on  India,  horiz.  “Specimen”  in 

orange,  v.  f 1TC3S 

6p  gray,  plate  proof  on  card,  “Specimen”  in  orange,  v.  f 2P4S 

12p  black,  plate  proof  on  India,  vert.  “Specimen”  v.  f 3P3S 

1855-57  lOp  blue  plate  proof  on  India,  v.  g 7P3 

l^p  rose-red,  plate  proof  on  India,  v.  f 8P3 

i/^p  rose,  plate  proof  on  India,  vert  “Specimen”  in  green.  Corner  sheet 

margin  block  of  4 with  portion  of  imprint,  v.  f 8P3S 

71/^p  bluish-green,  trial  color  plate  proof  on  India,  v.  f 9TC3 

18  9 7 3c  red,  die  essay,  first  state  of  die  with  white  space  in  circle  around 

vignette,  v.  f.  . 69E 

3c  same  as  above,  but  in  purple 69E 

3c  violet,  die  essay,  2nd.  state  of  die,  horiz.  line  in  circle  around  vi- 
gnette, V.  f 69E 

3c  same  as  above,  but  in  purple,  v.  f 69E 

3c  scarlet,  die  essay,  3rd.  state  of  die,  horiz.  and  vert,  lines  in  circle 

around  vignette,  v.  f 69E 

3c  same  as  above,  but  in  green,  v.  f 69E 

3c  same  as  above,  but  in  purple,  v.  f 69E 

1879  Officially  Sealed,  brown,  plate  proof  on  India,  v.  f OS1P3 


1851 

1860 


NeAv  Brunswick 

6p  black,  trial  color  plate  proof  on  card,  v.  f 

5c  Connell. 

5c  brown,  plate  proof  on  India,  corner  margin  copy,  v.  f 
5c  orange,  trial  color  plate  proof  on  India,  v.  f 


2TC4 

. 5P3 
5TC3 


21.00 

21.00 

21.00 

35.00 

21.00 

21.00 


62.50 

65.00 

75.00 

70.00 

9.00 

12.00 

87.50 

27.00 
9.00 

37.00 

34.00 

70.00 

70.00 

40.00 

11.00 

40.00 

16.00 
16.00 
13.00 


8.00 

21.00 

28.00 
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5c  blue,  trial  color  plate  proof  on  card,  v.  f 5TC4  21.00 

5c  purple,  trial  color  plate  proof  on  card,  v.  f 5TC4  37.50 

5c  dark-brown,  plate  proof  on  India  with  diagonal  “Specimen”  in  red. 

V.  f 5P3S  31.00 

5c  dark-brown,  plate  proof  on  India  on  card  with  vert.  “Specimen” 

5P3S  12.50 

5c  dark-brown,  plate  proof  on  India,  sheet  margin  block  of  4 with 

wide  and  narrow  settings  of  “Specimen,”  v.  f 5P3S  60.00 

1860-63  12  1/^c  green,  trial  color  finished  proof  on  wove  paper,  perf.  10TC6  31.00 

12l^c  same  as  above 10TC6  31.00 

Xova  Scotia 

1851-53  Ip  black,  trial  color  plate  proof  on  wove  paper,  f 1TC5  27.00 

Ish.  black,  trial  color  plate  proof  on  card,  v.  f 6TC4  19.00 

1860-63  Ic  black,  large  die  proof  on  India  with  imprint  at  bottom  . . . .8P1  47.50 

Ic  green,  trial  color  finished  proof  on  wove  paper,  perf.  12  . . . . 8TC6  48. CO 

Ic  same  as  above,  but  in  olive  and  with  O.  G 8TC6  47.50 

81/^c  brown,  finished  proof  on  wove  paper,  perf.  12,  o.  g 11TC6  47.50 

8^^p  black-brown,  finished  proof  on  wove  paper,  perf.  12,  o.  g.  11TC6  52.50 

8%p  yellow-green,  finished  proof  on  wove  paper,  perf.  12,  o.  g.  11TC6  47.50 


8%P  gray,  finished  proof  on  wove  paper,  perf.  12,  o.  g 11TC6  5 5.00 

12  1/^p  black,  small  die  proof  13P2  37.50 

Prince  Edward  Island 

18  62-65  2p  black,  trial  color  plate  proof  on  yellowish  wove  paper,  block 

of  4 4TC5  31.00 

6p  black,  essay  on  India,  in  design  of  4%p  7E  52.50 

6p  rose,  essay  on  India,  in  design  of  4%p 7E  5 0.00 

1868  4p  gray,  finished  proof  on  stamp  paper,  o.  g.  pair 9TC5  10.50 

1872  3c  black,  engraved  essay  on  card,  v.  f 13E  41.00 

3c  green,  lithographed  essay  on  soft  wove  paper,  perf.  12  ....13E  21.00 


H.  R.  Harnier,  Inc.,  New  York,  sale  of  Nov.  16,  17,  1960 

From  the  Manuel  Galvez  Collection 
Canada 


Ip  green,  Bradbury,  Wilkinson  essay,  Victoria  Head,  engraved,  v.  f. 


22E 

Ip  same  as  above,  but  in  brown-lilac  22E 

Ip  same  as  above,  but  in  dark  lilac  22E 

2c  olive-green,  Canada  Bank  Note  Co.  engraved  essay  of  Victoria  Hesd 

facing  left,  v.  f 3 6E 

2c  Vermillion,  same  as  above,  but  with  imprint  36E 

Ic  green,  Perkins,  Bacon  large  die  essay  with  numerals  in  white,  v.  f. 

89E 

1851-5  7 6p  orange,  trial  color  plate  proof  on  India  with  imprint  at  le't, 

V.  f 2TC1 

6p  gray,  plate  proof  on  card,  vert.  “Specimen”  in  yellow 2P4S 

1864  2c  deep  claret,  plate  proof  on  India,  horiz.  pair,  v.  f 20P3 


2c  same  as  above,  but  block  of  4 with  part  of  imprint  at  bottom,  v.  f. 

20P3 


1859 


1870-93 


1897 


1898 


1875 


17c  orange,  trial  color  plate  proof  on  India  with  sheet  margin  at  top, 

V.  f 19TC3 

%c  black,  plate  proof  on  card,  v.  f 34P4 

orange,  trial  color  plate  proof  on  card,  v.  f 2rAP4 

carmine,  large  die  proof  (65x75mm.)  on  wove  paper,  without  die 

No.  or  imprint,  v.  f 69P1 

Ic-lOc  complete,  set  plate  proofs  on  card,  v.  f .66-73P4 

3c  carmine,  large  die  proof  on  wove  paper  (60x70mm.)  with  die  No. 

P"-113,  f 

5c  yellow-green.  Registered  plate  proof  on  card,  v.  f F2P4 


Ic 

3c 


Now  Rrunswick 


1851 


6p  black,  trial  color  plate  proof  on  card,  block  of  4 . 

6p  same  as  above,  but  margin  block  of  1 2 

Ish  black,  trial  color  plate  proof  on  card,  block  of  6 


2TC4 

^TC4 

3TC4 


31.00 

36.00 

36.00 

14.00 

16.00 

42.00 

16.00 
21.00 
26.00 

55.00 

45.0  0 

26.00 
28.00 

55.00 
5 6.00 

45.00 

21.00 


5'\5  0 
155.00 
65.0  0 
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1890 


1860 


Reprints  on  wove  paper 

3p  oiange,  margin  block  of  4,  gummed 

6p  violet-l)lack 

6p  violet-black,  margin  block  of'  4,'  giunmed'  ! ! E E ! ! ! 

Connen  block  of  4,  gummed E EE  E 

''dTe\r“72:l“rVerc!.ea^e‘’‘'^  (33x40„u„.,  on  India  pape.-,  with 

"’s'tah;  aftor"”'  °"'l"<iia:  siigiu  Jum 

5c  l)lack,  trial  color  die  proof  on  India',  Goodali,' with  die  No.' oi/Jart 

5c  same  as  above,  but  in  greenish-blue  ?Tr9^ 

5c  same  as  above,  but  in  vermillion  ^Tr9^ 

5C+10C  compound  die  black,  large  die  proof '('8'7'x6'2'mm'.') ' w'ith  d"ie 
Nos.,  die  sunk  on  card  (102x95mm.)  v.  f.  and  very  rare 


65.00 
8.50 

45.00 
45.00 


55. CO 


42.00 

95.00 
82.50 

90.00 

450.00 


The  following  lots  of  the  compound  die  proofs, 
to  their  rare  appearance  in  sales. 


while  with  some  faults,  are  listed  due 


5c  led-f  10c  deep  lilac,  die  proof  (63x30)  on  India,  hinge  thinning- 
very  fine  appearance 

5c  deep  lilac+lOc  black,  die  proof  (64x31mm.)  on  India  small  faults 
5c  blue -f- 10c  brown,  die  proof  (6 2x3 1mm.)  on  India  tiny  stain  v f 
appearance - • • 

5c  blue  + 10c  blue,  die  proof  (5  4x25mm.)  faults  but  fresh' iooking' E 

5c  brown,  plate  proof  on  India,  block  of  4 v.  f 5P3 

5c  oiange,  trial  color  plate  proof  on  India,  Horiz.  pair,  v.  f 5TC3 

5c  brown,  plate  proof  on  India,  horiz.  pair  with  vert.  “Specimen”  in 

red,  V.  f 5P3S 

Ic  essay  with  train  to  left,  plus  set  of  the  five  colors  (Goodall  die 

proofs)  on  card,  fine  and  rare 6E-Ag 

lc-17c  complete  set  Goodall  die  proofs  in  black  on  India  on  card  with 

die  Nos.  and/or  imprints,  v.  f 6TC2g 

same  as  above,  but  in  green  6TC2g 

same  as  above,  but  in  red  6TC2g 

same  as  above,  but  in  brown  6TC2g 

10c  black,  trial  color  die  proof  (3 2x4 0mm.)  on  India  with  die  No. 

properly  cut  from  compound  die,  v.  f 9TC1 

5c  bright  green,  trial  color  plate  proof  on  stamp  paper  with  curved 

“Specimen”  in  black 8TC5S 


52.50 

52.50 


120.00 

47.50 

42.00 

25.00 

21.00 

480.00 

360.00 

230.00 

220.00 
220.00 

62.50 
23.00 


Newfoundland 


1857  2p  black,  trial  color  plate  proof  on  card,  horiz.  pair 1TC4  40.00 

3p  black,  trial  color  plate  proof  on  card 3TC4  10.50 


18  65-9  4 complete  set  (6)  185  6 and  (3)  18  68-94  Goodall  die  proofs  in 

black  on  India  on  card  with  die  Nos 24-31, 32A, 33, 35TC  g 290.00 

same  as  above,  but  in  vermillion 24-31, 32A, 33, 35TC2g  220.00 

same  as  above,  but  in  gray-blue 24-31, 32A, 33, 35TC2g  210.00 

same  as  above,  but  in  green  24-31, 32A, 33, 35TC2g  270.00 

same  as  above,  but  in  brown 24-31, 32A, 33, 35TC2g  270.00 


1897  Cabot  Issue 

3c  ultramarine,  plate  proof  on  India,  horiz.  strips  of  3 63P3  21.00 

35c  red,  plate  proof  on  India,  horiz.  strip  of  4 73P3  32.00 

12c  dark  blue,  plate  proof  on  card  69P4  22.00 

18  97-9  9 4c  blue,  large  die  proof  on  India  (62x74)  die  sunk  on  card  (133x 
13  4mm.)  at  foot  and  repeated  on  back  in  mms  “Certified  as  the 
original  proof,  (signed)  J.  Alex  Robinson,  Col.  Secy  Feb  10/99” 

V.  f 84P1  235.00 

1911  Royal  Family 

lc-15c  complete  set  of  trial  color  plate  proofs  in  black  on  glazed  card, 

y f 104-114TC4  62.50 

1828  3c  l)rown  large  die  proof  on  card  ( 72x50mm.)  v.  f 147P1  20.00 


14c  blue,  trial  color  large  die  proof  on  wove  paper  (41x47mm.) 

155TC1  42.00 

1929-31  3c  brown,  trial  color  progressive  die  essay  without  Queen’s  portrait 

’ ^ n C VT' 


42.00- 
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4c  black,  trial  color  large  die  proof  on  wove  paper 166TC1  21.00 

20c  gray-green,  plate  proof  on  wove  paper 196P  21.00 

1931  Air  Post 

15c-$l.  Complete  set  die  proofs  on  wove  paper C6/8P  140.00' 

Nova  Scotia 

1851-53  Ip  black,  trial  color  plate  proof  on  card 1TC4  10.50 

6p  black,  trial  color  plate  proof  on  card,  pair  5TC4  28.00' 

Ish  black,  trial  color  plate  proof  on  card  6TC4  8.00 

Ish  black-brown  trial  color  plate  proof  on  India  6TC3  38.00 

1860-63  Ic  black,  large  die  proof  on  India  with  die  No.  95  and  imprint  at 

bottom 8P1  48.00 

H.  R.  Harmer,  Inc.,  New  York,  Sale  of  Nov.  14,  15,  1960 

The  “John  H.  Smith’’  Collection 

UNITED  STATES 

1847  5c  and  10c  composite  small  die  proof  on  gray  card 3,4P2  57.50 

1851  3c  Franklin,  die  on  bond,  (29x34)  2nd  printing,  1879,  black,  scarlet, 

brown,  blue  and  green  (5)  llE-cb  70.00 

3c  Washington,  die  on  bond.  (27x32)  2nd  printing,  blue,  scarlet, 

green  and  olive-brown,  (4)  IIE-Dc  55.00 

3c  Washington,  die  on  bond,  (30x35)  2nd  printing,  black,  olive-brown 

and  blue,  (3)  ....IIE-Hb  37.50 

3c  brown,  die  on  India,  (32x37)  Dbl.  frame  line  IIE-Ia  17.00 

3c  4 diff.  colors,  die  on  India,  (32x40)  IIE-Jb  42.00 

1861  Ic  to  90c,  plate  proofs  on  India  55P-62P3  120.00 

Ic  black,  Franklin,  original  die  engraving  on  old  proof  paper  (48x55) 

55E-AI  42.50 

Ic  blue,  coupon  essay  on  stamp  paper,  perf.  & gum,  block  of  4 63E-Bh  24.00 

3c  rose,  large  die  proof  on  India.  (52x54)  65P1  46.00 

10c  green,  large  die  proof  on  India  (42x49)  68P1  36.00 

15c  black,  large  die  proof  on  India  (63x75)  77P1  62.50 

18  67  Essay  of  Grills,  wove  paper,  impressed  by  4 seals  in  diff.  forms,  Pat. 

by  C.  F.  Steel  and  bearing  in  ms.  “First  Experimental  of  Grill 

Chas.  F.  Steel”  unique 79E-Ca  65.00 

Ic  to  90c  Atlanta  Trial  colors,  complete  5 colors 102-llTC  250.00 

1869  Ic  to  90c  plate  proofs  on  India 112P-122P3  60.00 

1873  Essay  of  grill  “J”  Grill  (9x9  i/^)  impressions  on  stamp  size  pieces,  also 
examples  of  end  roller  grill  in  margin,  bearing  in  ms.  “Grill  used 

by  Continental”  and  signed  23.00 

1881  Ic  gray-blue,  punched  with  8 small  holes,  Plate  blk.  of  10,  Imp.  and 

No.  361,  (Fletcher  patent) 206b  77.50 

H.  R.  Harmer,  Inc.,  New  York,  Sale  of  Nov.  16,  17,  1960 

The  “Manuel  Galvez’’  Collection 

UNITED  STATES 

1869  Ic  dark  brown,  imperf.  on  stamp  paper,  blk.  of  4 112E-Dc  25.00 

Ic  buff,  perf.  on  stamp  paper,  blk.  of  4 112E-De  19.00 

2c  on  seven  diff.  colors  in  blocks  of  4 sold  from  9.00  to  14.00  each 

color 1 13E- 

3c  in  eight  diff.  colors  in  blocks  of  4,  sold  for  9.00  to  11.00  each  color 

114E-  

5c  orange,  blk.  of  4,  with  imp.  at  Top,  gummed 115aE-Fd  30.00 

12c  green,  blk.  of  4,  gummed  117E-Ce  14.00 

30c  black  on  orange-yellow,  imperf.  on  bond,  blk.  of  4,  sheet  margins 

at  left 121E-Ck  31.00 

15c  brown  & blue,  type  3,  center  inverted  on  card 129aP4  170.00 

24c  green  & violet,  center  inverted  on  card  120aP4  200.00 

30c  blue  & carmine,  center  inverted  on  card  121AP4  160.00 

The  Atlanta  Trial  Colors,  complete  issue  of  78  diff 123-132TC  1600.00 

1894  2c  dark  carmine,  type  2,  large  die  on  India,  (57x77)  251P1  20.00 

2c  carmine,  type  3,  large  die  on  India,  (63x72)  252P1  18.00 

2c  carmine-red,  type  3,  large  die  on  India,  (50x58)  252F1  16.00 

1898-9  Ic  green,  large  die  on  India,  (64x64)  279P1  20.00 
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In  complying  with  a suggestion  that  this  feature  of  our  Journal  be  revived  (for  a 
time,  at  least)  the  thought  was  mainly  this,  that  our  widely  scattered  members  are  really 
due  an  occasional  message  from  headquarters.  We  have  a feeling  that  many  of  you  **way 
out  yonder  sometimes  wonder  what  is  going  on  in  the  minds  of  your  officers,  who  are 
concentrated  here  in  the  city  of  our  organization.  “What  are  they  thinking  about,  what 
are  they  planning,  and  do  they  really  think  about  us  anyway”,  we  can  well  imagine  you 
as  saying.  (On  the  other  hand,  we  don’t  hear  nearly  as  much  from  our  members  as  we 
would  like.) 

It  was  some  seventeen  years  ago  that  the  Essay-Proof  Society  was  founded  b}^  a few 
individuals  in  New  York  and  vicinity  who  were  devoted  collectors  in  this  field  of 
philately.  The  leader  in  this  group  was  the  late  Dr.  Clarence  W.  Brazer,  who  became 
the  fi  rst  editor  of  the  Essay-Proof  Journal  and  continued  as  its  major  contributor  until 
failing  health  interfered.  The  Journal  achieved  almost  instant  fame  and  high  ranking 
and  greatly  stimulated  interest  in  the  collecting  and  study  of  essays  and  proofs.  Our 
doors  were  also  opened  to  include  the  historical  background  of  paper  money  as  well  as 
stamps,  thus  attracting  the  attention  of  the  advanced  numismatist.  At  the  time  of  Dr. 
Brazer’s  passing  in  1956  our  status  and  our  future  seemed  reasonably  secure. 

With  the  loss  of  our  indefatigable  spark  plug,  however,  there  came  a pause  in  our 
growth,  then  a little  decline,  and  then  a little  more.  About  the  same  time  the  expense  of 
publishing  the  Journal  took  a big  jump  and  we  felt  compelled  to  increase  the  annual 
dues  (which  go  mostly  to  the  Journal).  This  in  turn  caused  a loss  of  some  of  our  more 
lukewarm  members,  thus  completing  one  round  of  a dangerous  circle.  Added  to  the  finan- 
cial problem  has  lately  been  a dearth  of  articles  submitted  for  publication,  another  reason 
for  a reduction  in  the  number  of  the  Journal’s  pages.  The  question  here  arises,  is  it 
possible  that  the  fountain  of  suitable  material  is  drying  up — or  is  it  just  a lack  of  interested 
and  qualified  writers? 

Still  another  difficulty  has  been  the  matter  of  help — of  securing  willing  and  able 
workers  for  our  required  offices.  It  can  be  truly  said  that  this  is  one  organization  where 
people  do  not  run  for  office — they  have  to  be  almost  shanghaied  into  accepting.  And  so, 
of  necessity,  and  willy-nilly,  most  of  the  work  (we  do  know  of  one  or  two  exceptions)  has 
had  to  be  done  by  a faithful  few  here  in  the  home  town,  some  of  these  having  good 
reasons  for  wanting  to  slow  down.  It  is  our  most  fervent  wish  that  some  eager  beavers 
would  step  forth  from  the  hinterland  and  take  over ! 

On  the  brighter  side,  we  have  been  blessed  with  the  loyalty  of  many  of  our  early 
members  who  have  continued  to  stick.  And  we  are  most  grateful  to  all  our  contributing 
members,  who  are  obviously  eager  to  keep  the  Society  and  its  Journal  alive,  and  to  those 
of  our  authors  who  have  volunteered  to  pay  the  cost  of  their  illustrations.  In  particular 
we  are  appreciative  of  the  support  of  certain  of  our  faithful  and  well-wishing  advertisers 
who  have  been  with  us  so  long,  some  from  the  very  beginning.  It  is  also  encouraging 
that  some  of  our  newer  members  think  so  well  of  the  Journal  that  they  are  purchasing 
back  numbers,  o f which  we  still  have  a moderate  supply.  Without  such  additional  sources 
of  income  as  these  it  would  be  impossible  to  balance  our  budget. 

All  these  matters,  the  good  and  the  not  so  good,  have  had  the  serious  consideration  of 
your  officers  and  directors.  Our  heads  are  still  above  water,  but  we  are  having  to 
struggle.  How  much  longer  we  can  continue  under  these  circumstances  is  a disturbing 
question.  Shall  we  entertain  the  thought  of  liquidating?  Every  time  we  broach  this  sub- 
ject to  a member  the  answer  is  always  the  same:  “Please  don  t stop;  do  try  to  keep  our 

fine  Journal  going!” 
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Well,  we  are  going  to  keep  on  trying,  but  we  need  your  help.  We  need  more 
income  and  we  need  more  articles  for  publication.  We  need  to  hold  our  old  members, 
we  need  many  new  members,  and  we  need  more  advertisers.  One  of  the  best  methods  of 
recruiting  we  know  of  is  for  present  members  to  talk  up  our  Society  and  Journal  to  their 
friends  and  acquaintances.  But  how  to  get  people  to  write — that  is  hard  to  answer. 
Possibly  some  suggestions  on  this  problem  can  be  offered  in  our  next  communication. 

So  we  ask  you,  every  one,  to  please  think  about  these  things.  Our  future  existence 
depends  so  much  on  you. 

Julian  Blanchard 

A New  Service  for  Oiar  Members 
A Onaestiom  and  Answer  Department 

About  the  only  tie  that  binds  our  members  together  is  the  Essay-Proof  Journal. 
Since  the  members  are  scattered  over  such  a wide  territory — and  so  thinly  scattered  at 
that — they  have  little  opportunity  to  meet  and  discuss  their  essay  and  proof  problems  with 
one  another.  With  this  in  mind,  a member  of  our  Board  of  Directors,  with  the  approba- 
tion of  the  entire  Board,  has  put  forth  the  suggestion  that  there  be  incorporated  in  the 
Journal  a regular  department  or  “column”  to  have  some  such  heading  as  “Questions  and 
Answers”.  The  idea  is  that  the  person  in  charge  of  this  department,  with  the  aid  of 
qualified  assistants,  will  endeavor  to  answer  in  the  Journal  questions  that  may  be  sub- 
mitted by  our  members. 

At  the  start,  and  until  sufficient  experience  has  been  gained  and  more  complete  organi- 
zation effected,  it  is  proposed  that  questions  be  limited  to  items  pertaining  to  the  United 
States  and  Canada,  the  latter  including  New  Brunswick,  Newfoundland  and  Nova  Scotia. 
They  should  be  encompassed  within  the  broad  field  named  on  the  front  cover  of  the 
Journal — “the  historical  background  of  stamps  and  paper  money”,  which  would  include 
essays  and  proofs  and  the  associated  personnel  and  techniques.  If  sufficient  interest  is 
developed,  more  countries  might  be  included  later. 

It  is  not  intended  that  any  expertizing  will  be  done,  nor  will  any  estimate  of  values 
be  made.  However,  if  desired  and  if  the  records  are  available,  prices  realized  at  auction 
may  be  quoted. 

Until  further  notice,  all  communications  regarding  this  proposed  department  (or 
“column”  if  one  chooses  to  call  it)  should  be  addressed  to  Kenneth  Minuse,  12^6  Grand 
Concourse , New  York  ^6,  N.  Y.  It  is  hoped  that  it  can  be  started  at  an  early  date. — 
Editor. 


Errata 

In  Journals  No.  63,  front  cover  and  page  141,  No.  64,  page  191,  and  No.  65,  page 
56,  “Ambassador  Hotel”  should  be  changed  to  “Hotel  Jefferson”. 

In  Journal  No.  67,  page  iii,  the  heading  “U.  S.  XX  Century  Essay  Designs,  Models 
and  Proofs,  By  Sol  Glass”  should  be  replaced  by  “U.  S.  Stamp  Designers  and  Engravers, 
Tentative  List”. 


Back  Nemlbers  of  Tlie  Essav^Froof  Joiarnal 

O' 

Complete  sets  of  the  Journal  are  no  longer  available. 

Quite  a few  of  the  individual  numbers  are  now  in  short  supply. 

It  is  advisable  for  those  needing  any  back  numbers,  to  apply  for  them  now,  while 
they  are  still  available. 

Kenneth  Min  use.  Secretary, 

1236  Grand  Concourse,  New  ^ ork  s6,  N. 
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Mieutes  of  E,  P,  S»  1960  Coeveetioe 


With  Reports  of  Officers 


Miaiiites  of  tlie  Convemtioin 

President  Gates  called  the  Convention  to  order  at  3:00  P.  M.,  Saturday,  October  22,  i960,  at  the 
Jefferson  Hotel,  Atlantic  City,  N.  j.  At  the  President’s  direction  the  Secretary  read  the  Convention  Call. 

President  Gates  appointed  a Credentials  Committee  which  reported  that  a quorum  e.xisted,  whereupon 
the  i’resident  declared  the  Convntion  open  for  business. 

On  motion  duly  carried,  the  reading  of  the  minutes  of  the  1939  Convention  was  waived  and  the 
minutes  were  approved  as  printed  in  the  Journ.vl. 

President  Gates  appointed  a Nominating  Committee,  Phillip  Rochlin  Chairman,  to  name  candidates  for 
the  e.xpired  terms  on  the  Board  of  Directors. 

The  Treasurer’s  and  Secretary’s  reports  were  read  and  on  motion  duly  made  and  seconded  were 
accepted  w ith  thanks. 

Tlie  Nominating  Committee  presented  the  following  slate  of  Directors  for  the  term  expiring  in  1963: 
M rs.  Ethel  B.  McCoy,  Sol  Altmann,  Joseph  G.  Reinis  and  Kenneth  Minuse.  On  motion  duly  carried,  the 
Secretary  was  directed  to  cast  a single  ballot  for  these  four  nominees,  whereupon  President  Gates  declared 
them  elected  to  the  Board  of  Directors  for  the  term  1961-1963. 

At  4:00  P.  AI.  the  Convention  recessed  for  the  meeting  of  the  new  Board  of  Directors.  At  4:30 
P.  M.  the  Convention  reconvened.  For  the  Board  the  Secretary  reported  the  following  officers  elected  for 
the  ensuing  year: 


President:  _ Julian  Blanchard 

First  \"ice  President:  Thomas  F.  Morris 

Second  A'ice  President:  Joseph  G.  Reinis 

Secretar>  : Kenneth  Minuse 

Treasurer:  Airs.  Rae  D.  Ehrenberg 

The  Secretary  reported  also  the  election  of  David  Lidman  as  a Director  in  place  of  Henry  Gates, 
resigned. 

With  President  Blanchard  in  the  chair  the  Convention  proceeded  with  a discussion  of  various  ways  to 
improve  the  Journal  and  increase  our  membership.  In  this  connection  David  Lidman,  Editor  of  the 
Journal,  spoke  about  some  ideas  he  was  working  on  to  this  end. 

The  following  Resolution  was  adopted:  “Resolved,  that  the  Secretary  be  directed  to  thank  the  manage- 
ment of  the  Jefferson  Hotel  for  the  use  of  their  Rose  Room  for  our  Annual  Aleeting. 

At  5 :oo  P.  AI.  the  Convention  was  adjourned. 

K ENNETH  AI  IN  USE,  Secretary 


Secretary's  IReport 


The  Secretary’s  report  this  year  is  a very  serious  one  from  the  standpoint  of  membership.  While  the 
Treasurer’s  report  will  show  the  Society  is  in  a satisfactory  hnancial  condition  at  this  time,  it  is  due  to 
three  causes,  (i)  contributions  by  members,  (2)  some  members  having  paid  the  cost  of  cuts  used  to  illustrate 
articles  written  by  them,  and  (3)  the  sale  of  hack  numbers  of  the  Journal.  Obviously,  these  t^hree  items 
cannot  make  for  a sound  financial  condition.  This  can  only  be  maintained  by  an  increase  m membership. 

Our  records  show  we  probably  have  now  been  reduced  to  a hard  core  of  truly  interested  members,  so 
from  this  hard  core  we  must  build. 

louKN.L  is  Still  consklered  the  very  best  if  not  the  only  one  n.  our  field,  it 
to  know  that  the  Bureau  of  Engraving  and  I'rinting,  Wash.ngton,  l^'  C''  'I;'  A”*  ® ^ 

Albany  \ Y the  New  York  Public  l.ibrary,  New  York,  N.  Y.,  and  the  Hr,t|^,h  Americ.an  Bank  No  e 
/Aluany,  i.,  i e • i u u XFpvv  York  Historical  Society  thought  so  highly 

Co.,  Ottawa,  Canada  are  among  our  paid  subscribers. 

of  it  that  it  has  purchased  a complete  set. 

. II  • „ .V  ev.,  n hitrh  IpvpI  makes  it  imperative  that  our  mem- 

The  cost  of  printing  the  Journal  and  i^eha^  maintained  so  far;  in  fact,  this 

bership  be  increased  if  we  are  to  continue  to  enj  . P ^ accomplished  if  each  member  will 

is  the  only  way  we  can  continue  hax. 'received  a copy  of  the  letter  mailed  to 

secure  one  new  member.  nv  this  time  an  me 
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them  by  Mr.  David  Lidman,  our  Editor.  They  will  contribute  greatly  to  this  campaign  by  submitting 
articles  for  publication  in  the  Journal  as  appealed  for  by  Mr.  Lidman. 

The  sale  this  past  year  of  so  many  back  numbers  of  the  Journal  necessitated  a lot  of  work  in 
picking  out,  wrapping  and  mailing.  We  w'ould  be  remiss  if  our  thanks  and  appreciation  were  not  publicly 
extended  to  Mr.  Louis  Hechtlinger  (E.  P.  S.  No.  893)  who  gave  so  generously  of  his  time  to  promptly  take 
care  of  this  end  of  the  operation.  Mr.  Hechtlinger  also  deserves  special  thanks  from  the  Society  for  the 
space  in  his  plant  he  has  put  at  our  disposal  for  the  storage  of  our  cuts,  excess  copies  of  the  Journal,  etc. 

Kenneth  AIinuse,  Secretary 


Treasurer’s  Report 

The  statements  submitted  herewith  show  the  financial  condition  of  the  Society  at  June  30,  i960,  and  its 
operations  for  the  year  ended  on  that  date. 

Balance  Sheet,  June  30,  i960 

Assets : 

Cash  on  Deposit  $1,394.12 

Accounts  Receivable  136.00 


Total  Assets  $1,530.12 


Liabilities,  Reserve  & Surplus: 

Dues  received  in  advance  $ 44.85 

Reserve:  Life  Membership  Fund  100.00 

Surplus  1,385.27 


Total  Liabilities,  Reserve  & Surplus 


Operations  for  the  Year  Ending  June  30,  i960 


Income : 

General 

Fund 

Journal 

Fund 

IMembership  Dues,  1959-60  

$ 270.00 

$2,420.00 

Subscriptions  

1 02.90 

Advertising  _ 

Contributions  . 

Sale  of  back-number  Journals  

Miscellaneous  - - — . 

— 

215.00 

210.93 

65.40 

340-50 

$1,530.12 


Total  Income 


$ 761.33  $2,863.40  $3,624.73 


Expenses : 

Postage  

Stationery  

IMiscellaneous  

Photo-engraving  

Printing  

Editor  

Editor’s  Expenses  

Convention  Expense  — 


$ 103.22 
49.72 
45-57 


25.75 


$ 161.57 
2,539.57 

600.00 

60.00 


Total  Expenses  $ 224.26 

<jain  or  Loss  from  Operations  $ 537-07 


Cash  Reconciliation  at  June  30,  i960 


$3,361.14 

($  497-74) 


Cash  on  Deposit  July  i,  1959  

Receipts  applicable  to  the  Current  Year: 

See  Statement  of  Operations  for  Details 
Dues  Prepaid  


Total  Cash  

Disbursements : 

See  Statement  of  Operations  for  Details 


$3,585-40 

$ 39-33 

$1,309-94 

3,624-73 

44-85 

$4,979-52 

$3,585-40 


Cash  on  Deposit  June  30,  i960 


$i,394-J2 
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Contributors  to  the  General  Fund,  1959-1960 


2>  Altniann,  Solomon  $ S-oo 

864  Amelinfjmeier,  Werner  5.00 

700  Bakwin,  Edwin  M.  5.00 

27  Bantham,  Albert  P.  5.00 

63  Barrett,  D.  O.  3.00 

682  Caposella,  Fred  L,  5.00 

900  Chao,  Tsin  5.00 

479  Cohen,  Eduardo  5.00 

21  Eisele,  Herman  5.00 

389  Eisin,  Dr.  Walter  M.  3.00 

683  Elicabe,  Dr.  Ricardo  D.  5.00 

72  Finkelberg,  Falk  5.00 

786  Freeman,  Harley  L.  10.00 

490  Galvez,  IVIanuel  3.00 

474  Greene,  Vincent  G.  5-oo 

697  Glassco,  J.  G.  5.00 

60  Griswold,  Erwin  N.  10.00 

664  Gurney,  Kent  W.  5-oo 

893  Hechtlinger,  Louis  L.  5.00 


396  Hickmott,  Allerton  C.  3.00. 

844  Karp,  Louis  R.  3.00 

623  Katz,  Dr.  William  A.  3.00 

68  Lane,  Dr.  H.  H.  US-oo 

1 13  Lederer,  Howard  A.  3.00 

141  Little,  Philip,  Jr.  3.00 

217  Lowe,  Robson  3.00 

375  Makepeace,  Colin  Mac  R.  3.00 

796  McCoy,  Mrs.  Ethel  B.  3.00 

775  Molesworth,  Jack  E.  5.00 

4 Morris,  Thomas  F.  i5-oo 

913  Rodriguez-Gil,  Fernand  3.00 

873  Ruder,  Lucius  S.  i5-oo 

200  Simons,  C.  Dewar,  3rd  5.00 

967  Weaver,  Ralph  3.00 

20  White,  Marcus  W.  S-oo- 


$2 1 3.00- 


Comments 

As  has  been  reported  from  time  to  time  by  other  officers  of  the  Society,  we  have  continued  to  find 
difficulty  in  matching  income  with  e.xpenses.  Publication  costs  have  steadily  risen  and  we  have  suffered 
some  further  losses  in  our  membership.  Under  these  circumstances  we  are  especially  grateful  to  our  con- 
tributing members  for  their  loyalty  and  financial  assistance  in  the  support  of  the  Journal.  Without  their 
aid  it  would  hardly  be  possible  for  us  to  continue.  In  this  connection  we  also  wish  to  thank  those  authors 
who  have  voluntarily  paid  for  the  cuts  illustrating  their  articles  in  the  Journal,  these  contributions  not 
appearing  in  our  financial  statement. 

Rae  D.  Ehrenberg,  Treasurer 


Report  of  tlhe  Amditimg  Committee 

The  Auditing  Committee  has  examined  the  books  and  records  of  the  Essay-Proof  Society,  Inc.,  for  the 
year  ended  June  30,  i960,  and  find  them  to  be,  in  general,  correctly  kept. 

The  Cash  Account  has  been  checked  and  reconciled  and  the  disbursements  were  found  to  be  satis- 
factorily supported  by  vouchers. 

It  will  be  noted  from  the  Treasurer’s  Report  that  the  amount  of  income  from  advertising  is  con- 
siderably less  than  received  in  the  prior  year.  It  appears,  therefore,  that  better  control  of  the  advertising 
should  be  maintained  and  efforts  made  to  collect  any  funds  that  are  owing. 

In  our  opinion,  the  Treasurer’s  Report  is  correctly  prepared  and  is  an  accurate  statement  of  the  affairs 
of  the  Society  as  at  said  June  30,  i960,  and  of  its  operations  for  the  period  then  ended. 

Albert  H.  Higgins,  Chairman 


1961^62  Federal  Duck  Stamp  Desige 

A mallard  hen  and  eight  ducklings  in  natural  habitat  feature  the  design  on  the  1961- 
62  Migratory  Waterfowl  Hunting  stamp.  Edward  A.  Morris  of  Minneapolis,  drew  the 
winning  design,  a black  and  white  wash  drawing  that  the  artist  tit  e ^ ^ 

Selection  was  made  from  nearly  100  drawings  submitted  ^ ^ 

stamp”  contest  conducted  by  the  Bureau  of  Sport  Fisheries  and  Wildlife,  Fish  and  Wi  dlife 
Service,  Department  of  the  Interior.  “Habitat  Produces  Ducks  was  the  theme  of  the 
contest.  This  is  the  twenty-eighth  stamp  of  the  Federal  duck  stamp  series  which  began 
in  1934.  It  is  the  third  stamp  of  the  $3  series.  A new  duck  stamp  is  issued  each  year 
by  the  Post  Office  Department  which  is  in  charge  of  the  distribution  and  sale.  go 
on  sale  on  July  i and  expires  the  following  June  30* 
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Secretary'’s  Report 


By  Kenneth  IMinuse,  Secretary 
1236  Grand  Concourse,  New  York  56,  N.  Y. 


Members  Admitted 

964  Check,  Francis  J.,  2116  Bayard  Park  Drive,  Evansville  14,  Ind. 

965  Cummings,  Marstin,  2018  Allston  Way,  Berkeley  4,  California. 

Apiilieations  Received 

966  Ciereszko,  Leon  S.,  Box  96,  Faculty  Exchange,  Norman,  Oklahoma.  (New  Zealand)  By  Kenneth 

Alinuse. 

967  Weaver,  Ralph  R.,  90  Knightsbridge  Road,  Apt  2N,  Great  Neck,  N.  Y.  (U.  S.  Jefferson, 

Specialized)  By  Kenneth  Alinuse. 

968  Hartmann,  Leonard  H.,  2104  Lowell,  Louisville  5,  Ky.  (Confederate  Stamps  & Covers)  By 

Louis  Karp. 

969  Davison,  Meyer  M.,  145  East  52  Street,  New  York  22,  N.  Y.  (No  Specialty)  By  Kenneth 

Alinuse. 

970  Johnson,  D.  Wayne,  119  East  Court  St.,  Sidney,  Ohio.  (Literature)  By  Kenneth  Minuse. 

971  Bieciuk,  Hank,  Box  1235,  Kilgore,  Texas.  (Obsolete  Notes)  By  Julian  Blanchard. 

972  Turoff,  Julius,  144-07  69  Ave.,  Flushing  67,  N.  Y.  (Paper  Money)  By  Julian  Blanchard. 

973  Schriber,  Sr.,  Les,  Box  96,  Deans,  N.  J.  (U.  S.  Stamps)  By  Julian  Blanchard. 

974  Brown,  Dr.  Warren  F.,  2167  Mount  Paran  Road,  N.  W.,  Atlanta  5,  Ga.  (Broken  Bank  Bills) 

By  Kenneth  Minuse. 

975  Wissenbach,  George  T.,  3320  Elmdale  Drive,  Bethel  Park,  Pa.  (U.  S.  Sc  Netherlands)  By 

Kenneth  Minuse. 

976  Schilke,  Oscar  G.,  P.  O.  Bo.x  246,  Niantic,  Conn.  (Paper  IMoney)  former  member  re-joining. 

Chan8;e  of  Address 

3S6  Silberstein,  Milton  L.  to  2508  Shakespeare,  Houston  25,  Texas. 


Deceased 

490 

Galvez,  Alanuel 

C24 

Hartwell,  Horace  F. 

274 

Elkens,  Edwin  E. 

824 

Scott,  W.  J.  (Incorrectly  listed  in 

622 

Fernald,  Alan  R. 

Resignations 

JouRN.vL  No.  67) 

348 

Holmes,  Dr.  L.  Seale 

C67 

Kelleher,  Danial 

943 

Geldert,  Dr.  G.  M. 

127 

Pelander,  Carl  E. 

367 

Johnson,  H.  F. 

832 

Aloorefield,  Airs.  Emily 

633 

Hoffman,  Robert 

902 

Jones,  Robert  L. 

332 

392 

Cole,  Ezra  D. 

Griffith,  Glenn  R.  V. 

882 

Ruemer,  John,  Jr. 

Eimmeratioii  of  3Iembership 

Number  reported  in  Journ.al  No.  68  274 

Gains  — 2. 

Losses  15 

Net  Membership  in  this  Journ.vl  No.  69  261 

Non-Member  Subscribers  8 


Essays  and  Proofs  Necessary  for  Conipleteiivess 

The  late  Dr.  Clarence  W.  Brazer  remarked  on  numerous  occasions  that  completeness 
cannot  be  shown  without  the  inclusion  of  essays  and  proofs. 


Britisli  Solomon  Islands  Issne  by  Enschevde 

The  special  issue  of  British  Solomon  Islands  stamps  released  Jan.  19,  1961,  to  com- 
memorate the  British  protectorate’s  new  constitution,  were  printed  by  offset  lithoj^raphy  on 
C.  A.  block  capitals  watermarked  paper  by  the  Netherlands  firm  of  Job  Enschede  en  Zonen. 
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The  Essay«»Proof  Society  at  SOJEX, 

1960 

liy  IviMinoth  Miniiso 

T.  he  very  fine  exhibition,  bourse  3nd  tinnuiil  dinner  to  celebrEte  the  Silver  Anniversary' 
ot  the  Association  of  South  Jersey  Stamp  Clubs,  Inc.,  that  was  held  at  the  Jefferson  Hotel, 
Atlantic  City,  N.  J.,  October  21,  22,  23,  1960,  was  attended  by  quite  a few  members  of  our 
Society. 

The  material  exhibited  by  our  members  was  outstanding.  Few  of  the  International 
Shows  have  had  better  displays  of  United  States  essays  and  proofs.  Special  judges  were 
appointed  by  the  Essay-Proof  Society  to  judge  these  exhibits.  The  competition  was  so 
close  that  in  some  cases  they  chose  to  give  duplicate  awards. 

It  was  surprising  and  gratifying  to  see  how  many  non-member  exhibits  included 
essays  and  proofs,  which  shows  there  is  more  interest  in  this  field  than  most  of  us  realize. 

The  United  States  Post  Office  exhibit  of  the  7 cent  red  air  mail  coil  was  of  great 
interest.  It  included  original  sketches  in  both  pen  and  crayon,  rejected  models  and  trial 
color  essays.  In  addition  to  the  normal  color  large  die  proofs  there  were  fourteen  dif- 
ferent trial  color  large  die  proofs,  also  strips  and  sheets  of  this  stamp. 

Our  members’  exhibits  and  awards  for  essays  and  proofs  were  as  follows: 

Falk  Finkelburg — Best  in  Group 

Four  frames  of  essays  and  proofs  of  the  United  States  1851  issue.  First  were  shown 
the  essays  by  Gavit  & Co.,  which  included  some  rare  die  essays  with  experimental  can- 
cellations, followed  by  a page  of  seven  trial  color  proofs  of  the  vignette  only  by  Danforth, 
Bald  & Co.  (Brazer  33E-ib),  then  seven  pages  of  trial  colors  by  Bald,  Cousland  & Co. 
(Brazer  33E-L,  E-M,  E-N  and  E-Nd).  The  Toppan,  Carpenter  & Co.  proofs  of  the 
accepted  design  were  represented  by  the  “hybrid”  die  proofs,  the  plate  proofs  on  India 
and  on  card  in  blocks  of  four,  also  the  five  printings  on  card.  Two  pages  of  the  i cent 
1875  reprints,  Scott’s  No.  40P,  were  there  in  trial  colors  and  seven  top  left  strips  of  four, 
the  latter  being  very  scarce  in  multiples  as  only  one  sheet  of  each  color  is  known  to  have 
been  available.  The  10  cent  value  contained  a rare  die  proof  in  normal  color.  The 
30  cents  was  represented  by  a rare  trial  color  die  proof,  plate  proofs  on  India  and  on 
wove  paper,  all  in  black.  The  5,  24  and  90  cent  values  were  shown  in  complete  trial 

color  proofs  on  stamp  paper  (Scott’s  12TC5,  37TC5  and  39TC5).  There  were  also 

shown  several  pages  of  trial  color  essays  by  Toppan,  Carpenter  & Co.  for  the  1861  con- 
tract with  designs  similar  to  the  1857  issue.  Outstanding  among  these  were  rare  original 
die  proofs  of  the  i,  5,  12,  24  and  90  cent  values,  some  not  listed.  All  in  all  this  was  an 
outstanding  showing  of  the  historical  background  of  our  1851  issue. 

Mrs.  Rae  Ehrenberg — First  Award 

Six  frames  of  proofs  of  the  State  and  Post  Office  Departments.  The  exhibit  con- 
tained all  the  large  die  proofs,  the  1903  and  1915  printings  of  the  small  die  proofs,  plate 
proofs  on  India,  the  five  printings  of  plate  proofs  on  card,  also  the  Atlantas  and  the 
Goodalls.  There  were  many  trial  colors  of  both  Departments,  including  the  Goodall 
essays  of  the  Post  Office  Department,  hor  the  State  Department  there  was  included  the 
die  proof  of  the  $2  frame  with  tablets  for  the  $5.  $10  and  $20  values,  also  plate  proofs  on 

India  and  card  in  complete  sheets  of  ten  of  the  $2,  $5.  $10  and  $20  values,  and  half 

sheets  with  inverted  centers  of  the  $2,  $5  and  $20  values. 

Solomon  Altmann — Second  Award 

Three  frames  of  United  States  i870"tS88  essays  and  proofs.  This  exhibit  included 
many  1870  rare  die  essays  on  glazed  paper,  each  in  the  four  colors,  printed  only  for 
Directors  of  the  American  Bank  Note  Co.  Each  design  filled  an  album  page  and  con- 
tained the  names  of  the  designers  and  engravers  of  these  essays  and  proofs.  Among  those 
noticed  were  the  1870  ic  with  head  facing  right  (i4sE-Bf),  followed  by  a page  of  ic  die 
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sunk  proofs  of  the  1870,  1873  and  1882  2c  Jackson  with  military  collar  (i46E-Bf),  and 
a page  of  2c  die  sunk  proofs  of  the  1870  and  1873.  There  were  die  essays  of  the  1877 
Philadelphia  Bank  Note  Co.  and  miniature  sheets  of  nine  of  the  3c  (i84E-Ai),  a sheet  of 
16  showing  four  of  each  value  of  the  2c,  6c,  12c,  and  30c  with  the  imprint  “Philadelphia 
Bank  Note  Co.,  Patent  June  16,  1876,”  also  a sheet  of  18  showing  two  panes  of  nine, 
each  color  tete-beche,  one  in  carmine,  the  other  in  green,  with  manuscript  note  “Proof 
made  by  Phil.  B.  N.  Co.  and  presented  to  Gen.  Nettleton  by  H.  Pennington.”  Henry 
Pennington  & Co.  was  allied  with  the  Phila.  B.  N.  Co.  in  1877  which  Henry  Penning- 
ton engraved.  Shown  for  the  first  time  were  the  Bierce  Patent  papers  illustrating  SsE-Ge, 
and  the  Taylor  snuff  stamp  from  which  the  1879  5c  Taylor  proof  was  born. 

Julian  Gros — Second  Award 

Three  frames  of  a specialized  collection  of  387  small  die  proofs,  1847  to  1912.  These 
were  made  especially  for  the  Post  Office  Exhibition  in  1915  for  the  Panama-Pacific  Exposi- 
tion. They  have  small  margins  (2^2  to  3mm)  and  are  on  soft  yellowish  wove  paper. 
They  are  extremely  scarce,  only  three  to  five  of  each  being  known.  It  is  believed  that 
this  collection  is  the  only  complete  one  known  outside  of  the  one  in  the  Smithsonian 
Institution. 

Julian  Blanchard — Third  Award 

Three  frames  of  Canada  essays  and  proofs,  with  related  bank  notes  or  bank  note  type 
engravings.  The  first  portion  of  the  exhibit  featured  Queen  Victoria  on  stamps  and 
/ paper  money  (i)  after  the  Chalon  portrait,  (2)  after  the  Winterhalter  portrait,  (3)  in 
profile,  as  a young  woman,  and  (4)  in  her  “widow’s  weeds” — the  old  Queen.  Other 
pages  showed  King  Edward  VII  when  he  was  Prince  of  Wales,  as  a small  boy;  Jacques 
Cartier;  Samuel  de  Champlain;  the  Newfoundland  Dog  and  Newfoundland  Schooner; 
and  King  George  V.  Special  items  were  two  uncatalogued  progressive  essays  for  the 
1897  Diamond  Jubilee  issue,  described  and  illustrated  in  Journal  No,  62  (April,  1959)  ; 
and  two  King  George  V Silver  Jubilee  notes  of  1935,  one  as  issued,  having  the  low 
serial  number  A000002,  the  other  a proof  of  the  black  plate  (the  other  color  being  red), 
these  being  accompanied  by  the  3c  stamp  of  the  same  year  with  portraits  of  King  George 

and  Queen  Mary  similar  to  those  on  the  note.  In  addition  there  were  shown  three 

specimen  sheets  of  vignettes  by  the  British  American  Bank  Note  Co.,  two  in  black  and 
one  in  black  and  green. 

Joseph  G.  Reinis — Third  Award 

Five  frames  of  19th  century  United  States  proofs  and,  in  addition,  all  of  the  reported 
examples  of  stamps,  U.  S.  and  independent  mail,  having  a “Bank  Note”  origin.  Collateral 
material  substantiated  the  previous  use  of  the  designs.  Among  the  most  noteworthy  items 
were  the  following;  an  original  5c  1847  trial  color  die  proof;  two  trial  color  die  proofs 
of  the  American  Letter  Mail  Company’s  first  adhesive;  trial  color  plate  proofs,  in  pairs 
on  India  paper,  of  all  the  stamps  of  the  Metropolitan  Errand  & Carrier  Express  Co.; 

and  a die  essay  of  Blood’s  Penny  Post  of  1855,  together  with  the  original  engraving  of 

Henry  Clay  from  which  the  essay,  as  well  as  the  issued  stamp,  was  made.  All  these 
items  are  believed  to  be  unique. 

Mrs.  Ethel  B.  McCoy — Non-Competitive 

Two  frames  showing  the  Trans-Mississippi  Issue  2c  value  specialized.  Included  were 
a complete  set  of  1915  small  die  proofs  on  pale  cream  soft  wove  paper;  a complete  set 
on  wove  paper  and  a complete  set  of  large  bi-color  die  essays;  six  different  trial  color  plate 
proofs  on  cardboard;  a large  die  sunk  proof  of  the  2C  vignette  later  used  on  the  $2  value; 
and  a large  bi-color  die  essay  of  the  $2  frame  with  the  2c  vignette.  Also  shown  was  a 
pane  of  50  stamps  of  the  2c  value  with  imprint  and  plate  number  at  top  and  bottom; 
eight  different  blocks  of  four  showing  the  rarest  plate  numbers  and  various  shades  of 
color;  two  examples  of  the  2c  value  overprinted  “specimen”,  and  covers  franked  with 
stamps  of  this  issue,  including  a cover  with  the  early  date  of  June  17,  1898. 
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1847  Atlanta  Trial 
Color  Proofs 

RARE  AND  BEAUTIFUL 

All  Veyy  Fine,  Fresh  & Bright 

#3TCP  (5c),  Comp.  Set;  Black, 
Scarlet,  Brown,  Green,  and  Blue, 
5 colors.  Cat.  $255+  ..Net  $225 

#3TCP,  BLOCK  OF  4,  Black,  Est. 

Cat.  $550+  Net  $250 

#3TCP,  BLOCKS  OF  4,  Scarlet, 
Green  or  Blue,  Est.  Cat.  $500,  ea. 
Net  $225  ea. 

#4TCP  (10c),  Scarlet,  Green  or 
Blue,  Cat.  $50  ea Net  $35  ea. 

#4TCP,  HOR.  PAIRS,  Brown  or 

Green,  Est.  Cat.  $150  ea. 
Net  $85  ea. 

#4TCP,  BLOCKS  OF  4,  Gomp  Set, 
All  5 colors.  Est.  Cat.  $2,500 
Net  $1,150 

#3-4TCP  (5c  fir  10c),  Comp.  Set, 
All  5 Colors,  Less  than  100  Sets 
Exist.  Cat.  $510++  ....Net  $450 

#3-4TCP,  BLOCKS  OF  4,  Comp 
Set,  Less  than  5 sets  Exist,  Est. 
Cat.  $5,100  Net  $2,500 

#3-4TCP,  BLOCKS  OF  8,  Comp. 

Set,  Possibly  Unique,  Est.  Cat. 
$10,200  Net  $5,000 

Many  other  1847  Proofs  and  Atlanta  Trial 
Color  Proofs  of  Most  Other  Issues,  Including 
Blocks,  Available. 

Your  Want  List  Appreciated 

Satisfaction  or  Immediate  Refund. 

Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  if  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

.\PS  166  Beacon  Street 

SPA  BOSTON  16,  MASS. 

CSA  Phone:  Copley  7-4682 


The  “J.  A.  Kilfoyle” 

Gold  Medal 

AIJSTRALIAX  • 
COMMOiX  WEALTH 

THIS  HIGHLY  SPECIALIZED  COLLECTION 

has  been  shown  eleven  times,  winning  nine 
Cold  Medals  (eight  at  International  Exhibi- 
tions) and  other  top  awards  (Cold-Silver,  Lon- 
don I 960  — the  highest  award  for  a Twentieth 
Century  collection).  It  is  undoubtedly  the 
premier  Twentieth  Century  collection  in  the 
world,  being  the  first  of  its  type  to  secure  an 
International  Cold  Medal  (Oslo  1955)  and  has 
been  shown  in  the  Court  of  Honor  at  the  last 
International  Exhibition  (Warsaw  1960)  where 
it  received  the  Lord  Mayor’s  Special  Prize. 

The  nucleus  of  the  collection  was  formed 
from  the  purchase  of  specialized  collections 
made  by  T.  E.  Field,  A.  Kifson,  ].  F.  Blomeley 
and  A.  Thomas  for  over  £20,000.  These  studies 
were  combined  and  the  owner  has,  by  the  wise 
and  persistent  acquisition  of  the  rarest  and  fine 
pieces,  doubled  the  collection  in  value. 

Housed  in  130  volumes,  149  sheets,  85 
panes,  strips  and  large  blocks,  the  collection  is 
systematically  arranged  and  indexed  and  is  fully 
annotated  to  stress  all  points  of  specialist  in- 
terest and  importance,  with  Essays,  Die  and 
Plate  Proofs,  Controls,  Flaws,  Retouches,  Reen- 
tries and  other  varieties,  many  of  which  are 
unique. 

The  popular  “Kangaroo”  issues  occupy  26 
volumes  and  considerable  plating  study  has  been 
carried  out  on  the  high  values  — there  are  no 
less  than  500  examples  of  the  £2  (approxi- 
mately 100  mint,  also  superb  used)  and  a 
complete  set  from  the  first  Vzd.  to  the  last  £2 
in  mint  blocks  of  four. 

With  the  exception  of  a complete  fine  used 
set  of  all  “Kangaroo”  issues,  and  three  volumes 
of  First  Day  Covers,  the  entire  collection  is  mint 
and  superb. 

Priro;  $98,750 

If  this  remarkable  property  is  not  sold  intact  it 

ivill  subsequently  be  offered  for  sale  through 
our  Specialized  Stamp  Sales. 

A special  color  brochure  will  be  sent  on  request. 

Enquiries  to  the  Private  Treaty  Department  of 

ROBSON  LOWE  LTD. 

.id  I'ALL  M.4LL 
LONDON.  S.  W.  I. 

Cables:  “Stamps,  London” 

W hen  replying  to  this  advertisement  please  mention 
that  you  saw  it  in  "The  Essay  Proof  Journar. 
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WANTED 

United  States 

LARGE  AND  SMALL  SIZE 

Paper  JIfoiieT 

Proof  and  Essay  Notes  in 
All  Series. 

Fractional  Currency. 
Confederate  Paper  Money 
and  Bonds. 

Broken  Bank  Notes,  etc. 
Encased  Postage  Stamps. 

L.  S.  WERNER 

1270  Broadway,  Cor.  33rd  St.,  Room  514 
(LA  4-5669)  New  York  1,  N.  Y. 

Member  Professional  Numismatic  Guild 


.Essays  and  Proofs 

are  offered 
regularly 
in  our 

MONTHLY  AUCTIONS 

★ 

Catalogue  Free  on  Request. 

64-p3ge  Price  List  of 
LIST  of  PHILATELIC  LITERATURE 

(50c  deductible  from  first  order) 

★ 

Billig  & Rich,  Inc. 

55  WEST  42nd  STREET 
NEW  YORK  36,  N.  Y. 


WANTED  TO  BUY 

Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 

Bureau  of  engraving  books,  vi- 
gnettes etc. 

Counterfeit  detectors  — Heath, 
Ormsby,  etc. 

Documents  pertaining  to  banknote 
companies,  engravers,  etc. 

Please  forward  your  material,  to- 
gether with  price. 

If  accepted  we  will  promptly  air 
mail  check. 

James  Incorporated 

lames  Building 

105  West  Main  St.,  Louisville  2,  Kentucky 
juniper  3-4851-2-3 


Back  Numbers 

of 

The  Essay^Proof 

Journal 

may  be  obtained  from 
the  Secretary 

K E N X ET  H Ml  X r SE 
1236  Grand  Concourse 
New  York  56.  N.  ^ . 

No  complete  sets  are  available,  and 
many  numbers  are  in  short 
supply. 

If  you  need  back  copies  of  any 
ber,  please  communicate 
the  Secretary  at  once. 

num- 

with 

Perfect  for 

Essays  and  Proofs 

Protective  Mounts 

Protective  Mounts 

are  made  of  the  material 
that  preserves  priceless  and 
irreplaceable  material  in  the 
Library  of  Congress. 

Protective  Mounts 

come  in  vaidous  sizes  that 
will  hold  any  size  of  essay 
or  proof.  (Normally  keyed 
to  sizes  for  U.  S.  singles  and 
blocks,  as  well  as  plate  num- 
ber blocks,  they  are  easily 
adaptable  to  essays  a n d 
proofs). 

Protective  Mounts 

also  come  in  SV^  inch  widths 
by  the  foot  for  mounting 
sheets,  for  protecting  album 
pages,  etc. 


From  your  dealer 


or  department  store 
stamp  department 


FREE  SAMPLES 

are  available  to  you,  plus  a 
list  of  sizes,  by  writing  to 


Protective  Mounts 

guard  against  discoloration 

Protective  Mounts 

guard  against  dust  and  dirt 

Protective  Mounts 

guard  against  hinge  damage 

Protective  Mounts 

guard  against  gum  damage 

Protective  Mounts 

guard  against  handling 

Protective  Mounts 

guard  against  soiling 

Protective  Mounts 

guard  against  creasing 

Protective  Mounts 

guard  against  curling 

Protective  Mounts 

guard  against  tearing 


Protective  Mounts 

S.  Westt'rii  Avenue 
Los  Angeles  5, 


Protective  Mounts 

guard  against  torn  perforations 


29  FULL-SCOTT-OR-OVER  PRICES  REALIZED 

IN  ONE  RECENT  SALE 

at  Harmer  Rooke’s 


Auction  of  Feb.  14-17 

Catalog  Price 

Price  Obtained 

Barbados  #5a,  iVip)  yellow  green,  1852,  used  $ 11.00  $ 15.00 

Barbados  #13,  iVip)  dark  blue  green,  clean-cut  perf. 

14-16,  unused  11.00  11.50 

Barbados  #17,  (4p)  rose  red,  block  of  4,  unused  60.00  60.00 

Barbados  #24,  iVzp)  yellow  green,  wmkd.,  unused 14.00  21.00 

Barbados  #26,  (4p)  dull  red,  wmkd.,  unused  125.00  125.00 

Bermuda  #3,  6p  brown  lilac,  1865,  unused  30.00  52.50 

British  Guiana  #63,  24c  green,  1863,  unused  16.50  17.00 

British  Honduras  #1,  Ip  blue,  1865,  block  of  4,  unused  24.00  34.00 

British  Honduras  #3,  Ish  green,  block  of  4,  unused  ....  90.00  115.00 

Canada  #387a.  Seaway  invert  on  cover  2,500.00  2,800.00 

Falkland  Islands  #19d,  V2p  on  half  of  Ip,  unsevered 

pair,  unused  85.00  100.00 

Falkland  Islands  #19C,  Vip  on  half  of  Ip  orange 

brown,  unused  70.00  80.00 

Grenada  #1,  Ip  green,  1861,  unused  12.00  19.00 

Griquafand  West  #1,  Ip  on  4p  blue  (ms.),  unused  ....  40.00  45.00 

Hong  Kong  #59,  $10  gray  green,  1892,  unused  25.00  31.00 

India  #01,  Via  blue,  1866,  unused  55.00  56.00 

Nevis  #6,  4p  dull  rose,  unused  17.50  20.00 

Nevis  #15,  4p  orange  litho,  unused  40.00  44.00 

New  Brunswick  #2,  6p  olive  yellow,  used  75.00  85.00 

Newfoundland  #16,  Ip  reddish  brown,  1862-63  900.00  950.00 

New  Zealand  #14,  2p  ultramarine,  imperf.,  pelure 

paper,  1862,  unused  200.00  200.00 

New  Zealand  #20,  3p  brown  lilac,  imperf.,  unused  35.00  35.00 

Norway  #1,  4sk  blue,  used  12.50  15.00 

St.  Christopher  #24,  Ip  rose  of  Antigua  used  in  St. 

Christopher,  on  cover  13.50  28.00 

St.  Vincent  #37,  4p  blue,  1883-84,  unused  225.00  240.00 

Siam  #107,  20t  gray  green,  unused  40.00  45.00 

Turks  Island  #3,  Ish  slate  blue,  1867,  on  cover  12.50  105.00 

Turks  Island  #13,  y2p  on  1 p dull  red,  unused  35.00  38.00 

Zanzibar  #1,  Via  green,  used  60.00  80.00 


HARMER,  ROOKE  & CO.,  Inc. 

560  Fifth  Ave.  (at  46th  St.),  New  York  36,  N.  Y. 

I nternational  Auctioneers  of  Fine  Stumps 


